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(i) Note to the Readers 


We are happy to present to our readers the second edition of, 
‘Essentials of Sama Veda & Its Music’. This book on Sama Veda 
complements our three other books namely, Essentials of Rig Veda, 
Essentials of Atharva Veda and the Essentials of the Shukla and 
Krishna Yajur Veda. 

This book has 32 chapters divided into 3 parts. The Part I having 
10 chapters deals with the general information regarding the texts, 
rishis, translators, connection to Upanishads and Rig Veda etc. 

Part II delineates some aspects of Sama Veda related to music. 
Even though the information given here is not original, the 
presentation of this body of knowledge in a compact form is a 
highlight of this book. 

The chapter 19 is particularly interesting because of the use of 
relatively advanced mathematics in devising a scheme for detecting 
the errors in the pronunciation of accents during chanting. 

Part III having 13 chapters deals with the psychological powers 
associated with the various deities occurring in Sama mantras and 
the text and meaning of the associated mantras. Note that 
symbolism is an integral part of the meaning behind these mantras. 
The psychological powers associated with the deities such as the 
will-power, clarity of mental operations, inspiration can be 
developed with the help of these mantras. Understanding the 
meanings of words in a mantra and their deeper meanings is of 
great help in this process. 

(ii) Our New Book : ‘Sama Veda: Purva Archika’ 

(Text in Devanagari, Translation & Notes) 

This book, published by SAKSI in February 2008, contains the 
text and translation of the first 650 mantras of ‘Sama Veda Mantra 
Samhita’. The remaining 1225 mantras constituting the second part or 
Uttara Archika will be published separately. The book has xx + 262 
pages. 





VI 


It is not widely known that the Sama Veda Samhita is an excellent 
anthology of the mantras from Rig Veda Mantra Samhita. The Rig 
Veda Samhita has over ten thousand mantras; not many are there 
who would read all the mantras even in a single Mandala of Rig 
Veda, let alone the entire Rig Veda. By reading our compact books 
and from other sources, they have realised the importance of the 
Cosmic powers such as Agni, Indra etc. Some of these ernest 
aspirants have queried us, ‘Can you suggest an anthology of about 
100 mantras about Agni’?. Fortunately the rishis who compiled the 
Sama Veda have done this in their noble way. The first 100 mantras 
of the present book, ‘Sama Veda: PGrva Archika’ are devoted to the 
deity Agni; Another one hundred mantras in Chapter 3 are dedicated 
to Pavamana Soma, the deity of delight in existence. About 300 
mantras in the Chapter 2, Aindra Kanda are dedicated to Indra. To 
facilitate the reader, a list of all the relevant mantras of the three 
cosmic powers are given in the beginning of the relevant Kandas. 
SAKSI has received positive feed back about this book even in short 
time. 


(iii) Abbreviations 


Ai. Br: 

BD: 

Brh. U: 

Chh. U: 

Mu. U: 

Pr. U: 

RK: 

RV: 

RV (4.6.10): 

RV (10.81): 
SB: 

SV: 


Aitareya Brahmana 
Brhad Devata 
Brhadaranyaka U. 

Chhandogya U. 

Mundaka U. 

Prashna U. 

A rk mantra in one of the various metres 
Rig Veda Samhita (the Shakala recension) 

Mantra 10 of Sukta 6 of Mandala 4 of RVS [A triplet always 
refers to a RV mantra even if the prefix RV is absent.] 

SGkta 81 of Mandala 10 of RV 
Shatapatha Brahmana 
Sama Veda Samhita 


L 


Vll 


Shvet. U.: 

Shvetashvatara U. 

Tai. U: 

Taittirlya U. 

TA: 

Taittirlya Aranyaka 

TB. 

Taittirlya Brahmana 

TS. 

Taittirlya Samhita of Krishna Yajur Veda 

TS (4.6.5.3): 

Mantra 3, Anuvaka 5, Prapathaka 6, Kanda 4 of TS 

U: 

Upanishad 

VS: 

Vajasaneyi Samhita of Shukla Yajur Veda 

VS (15.7): 

Mantra 7 in adhyaya 15 of VS 


(iv) Transliteration Scheme 


We give below the Roman symbols corresponding to the various 
Devanagari letters, used in the transliteration of the mantras given in 
this book. 

We have mostly used the relatively common convention for 
transliterating the Devanagari text into Roman script, avoiding some of 
its obvious shortcomings. For instance the Samskrt ^ is written as ca 
which most people pronounce as ka as in cat or car, whereas ^ should 
be pronounced as cha as in chug. T is assigned cha. Similarly 3T is 
sha, T is sha. 


Deva Roman Examples 
nagari Symbol 
Short Vowels 

3T a cut, but, run 


Long vowels: 

3TT a 

i i 

^ u 


Never as English a Other vowels: 
? i pit, sit, fit ^ e 

^ u put, full 3ft o 

^ ai 

3ft au 

^ r 


cop, mar, bar 
need, see 
soon, moon 

say, may 
more, sore, toe 
she, might, light 
pout, out, 
merrily; see note 




Vlll 


Consonants : 


X 

m 

man, me, mist 


k 

kick, kite, cut 

X 

n 

net, nose 


g 

gut, gig, go 

X 

y 

yes, yet 

x 

ch 

chug, church 

X 

r 

red 

x 

j 

jug, jig, jar 

X 

1 

life, lid 

z 

N 

t 

tub, tiger 

X 

V 

water, wood 

* 

d 

deed, dog 

X 

s 

sing, sit 

X 

t 

math, thin 

X 

sh 

ship, sheet, dish 

X 

d 

mother, gather 

X 

sh 

sure, see note 

X 

P 

gun, gat, geet 

X 

h 

hut, hit 

X 

b 

bin, bar, bun 




Aspirated Consonants : 




The first ten consonants above 

have their aspirated associates given 

below 

indicated by adding a letter ‘h\ 

These 

letters have to be 

pronounced 

with more air i.e., exhaling. 




kh 

inkhorn 

X 

dh 


X 

gh 

loghut 

z 

N 

th 

anthill 

X 

chh 

hitchhike 

X 

dh 

redhead 

¥ 

jh 

hedgehog 

X 

ph 

uphill 

X 

th 


X 

bh 

abhor 


Other Letters : 

^ ng or ng as in sing. 

\ n (with the tongue in the upper palate). 

^ r something between *rf nor k ru Examples are: rtu, rta etc. 
As an exception, rk and rik are same; Rk Veda, Rig Veda are same. 

?T sha something between sa and sha. 
f jna or jn (jnanam), or in W (yajna) 

Samskrt visarga; pronounced with exhalation. 

For example: is kah, 

dhuh, pronounced dhuhu (as in madhuhu); 

1%: vih, pronounced kavihi. 
m: anusvara, pronounced half m. 

S is a conjunction that indicates ‘a’; ma+amrtat becomes maSmrtat 


Part I: Structure of Sama Veda and its Connections 
1. Introduction 

Sama Veda Samhita is the third in the traditional sequence of 
four Vedas. All its mantras are riks in some specified metres with 
names such as Gayatrl, Anushtubh etc. 

Sama Veda is the earliest known systematic procedure for giving 
a melody to a verse meant for chanting. Most persons who have 
heard with devotion the singing of Sama Veda verses will attest to 
the sense of exhilaration or ecstasy experienced by them, it is no 
wonder that the famous poem Bhagavad Gita [Chap. 10, Verse 22] 
in the epic Mahabharata declares that the Sama Veda is the best 
among the four Vedas. Each Sama Veda mantra contains in it not 
only the deep meaning associated with a Rik mantra but also has 
the added dimension of music. Sama Veda is the foundation for all 
systems of music in the subcontinent of India. 

Note however that mantras in Sama Veda are different from the 
mantras in the other 3 Vedas in one way. In the other 3 Vedas, a 
mantra is chanted as the text indicates. However this is not the case 
in Sama Veda. 

Sama Veda Samhita, in reality, has two parts. The first part 
consists of the (source) text of the rik mantras which are to be sung. 
It is properly called Sama (yoni) mantra Samhita. The second part 
of Sama Veda gives the text of mantras which are actually sung. 
This part is called Samagana text or text for singing. Thus every 
mantra in the first part, is expanded to yield one or more Samagana 
mantras. Note that there are also several Samagana mantras 
(mantras which are sung) which do not have a source rik mantra. 

Now, only the book of the mantras of the first part is accessible, 
with relative ease namely the edition of the Pandit Sripad Damodar 
Satavalekar (PDS) having 1875 mantras (PDS uses the word yoni 
mantra). The book having the text of the Samagana mantras, (the 
second part) is available only in specialized libraries. Hence even 
the so-called experts call the book with only the first part as the 
entire Sama Veda. 







2 


Essentials of Sama Veda 


Example: 

The text of the first half of the first mantra of SV in the PDS text 
is given below along with the transliteration. 

3TJT 3TT ^TTf| ^uihI' $°*KIc[^ I 

agna a yahi vltaye grnano havyadataye 

The text of its ( samagana ) due to the rishi Gautama: 

3TJT 3(Mlf% I =TT S k I *^11 Hi ?rTTS 3 % I 

agna ayahi I va S 5 itayai I grnano havyada S 1 ta S 3 ye I 
The explanation of the numbers and letters above the text of the 
yoni mantra and the numbers in the text of Samagana, will be 
explained later in chap. 13 and chap 14. 

2. Mantra types and the Overlap in the four collections 

In the Veda books, there are three types of mantras, namely Rik, 
Yajus and Sama. A mantra with a metre is Rik. A prose mantra 
without a metre is Yajus. A mantra used for singing is Saman. The 
same text of verse, say in RV (6.16.10), can be chanted as a Rik 
mantra or as a Sama mantra as in the first verse of Sama Veda. 

Rig Veda Samhita is the collection of only riks to be chanted. 
Yajur Veda Samhita is the collection of all mantras used in rituals; it 
includes all Yajus mantras and some mantras in Rig Veda. Similarly 
Sama Veda Samhita is made of all Sama mantras. Atharva Veda 
consists mainly of Riks and some Yajus. All the four collections are 
equally sacred. 

SV (796) (or RV 1.7.1) specifically mentions the 3 types of mantras. 

SV (796): Three Types of Mantras 

Indra is glorified by the Sama chanters with the Brhat-sama mantras 
and by the reciters of the rik mantras with the riks (1). (Indra is also 
glorified) by the singers of the remaining verses (yajus) (2). RV (1.7.1) 
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2. Mantra Types 
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Each of these Veda has a unique function. Rig Veda mantra 
Samhita has the most voluminous collection of mantras among 
them: “These mantras are a record of the multiple experiences of 
the seers (or rishis) of the early age and they touch upon the life of 
man and the Gods at several points of convergence. They speak of 
the ascent of man, from one peak to another peak towards the 
ultimate perfection assisted by the Gods, the cosmic functionaries 
at every sky.” 

Yajur Veda mantras deal with all types of work including the 
symbolic yajna-rites performed with the accessories of fire-altar, 
ghee etc., and also the rites done within the subtle body of man, the 
antaryajna. Sama Veda is a collection of mantras which are sung 
according to specific rules, so that the hearers and singers may 
become aware of the bliss, Ananda. 

Atharva Veda has several hymns dealing with issues nearer to 
everyday life such as healing, herbs, the sukta to earth, wedding, 
warding off evil effects perpetrated by others etc. 

Some proponents of a particular Veda such as Yajus declare that 
Yajur Veda is superior to all. Similarly some proponents of Sama 
Veda claim that Rig Veda has borrowed mantras from Sama Veda. 
All such parochial statements bordering on childishness have no 
support in the Veda itself, even though some of them are stated by 
well-known commentators and lesser-known translators. 

The tradition, enunciated in the Vishnu Purana and Bhagavatha 
Purana, clearly states that in the beginning the word Veda referred 
to a single collection of mantras. Clearly memorization and study of 
this vast collection is beyond the range of most persons. Hence the 
great sage Vyasa divided the Veda into four overlapping collections 
with the familiar names of Rig Veda, Yajur Veda, Sama Veda and 
Atharva Veda. Note the word ‘overlapping’. Some proponents of 
Yajur Veda believe (without seeing the book) that it has only yajus 
mantras. It is well documented that at least one fifth of the mantras 
in the Yajur Veda is in the Rig Veda or about a tenth of the mantras 
in Rig Veda is in Yajur Veda. For instance, see the SAKSI book, 


indramit gathino brhat indram arkebhih arkinah (l), indram vamh 
anushata (2). 
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‘Krishna Yajur Veda Taittirlya Samhita Mantras in Kandas 1-7’, 
page 5. 

About a hundred mantras are common to RV, SV and SYV. 

Meaning of Saman: Chhandogya U. (2.1.1) 

Om. Surely, the meditation on the whole Saman is good (or perfect) 
(l), anything that is perfect, people call as saman (2); Anything that 
is not good as asaman (3). 

3. Sama Veda and Rig Veda: Connection 

It was mentioned that the text of most of the Sama Veda verses 
is in Rig Veda. The complete recension of Rig Veda available today 
is Shakala. Of the 1875 Sama yoni mantras, 1770 are in Shakala 
recension of Rig Veda. Another 29 verses can be traced to the 
mantras of the Khila suktas of Rig Veda and some slightly modified 
versions of the mantras of RV. The remaining 76 mantras in 
Samaveda presumably are from the recensions of Vedas which are 
lost today. 

Each chapter or adhyaya takes verses from different Mandalas of 
the Rig Veda. For instance the first nine mantras of the first 
adhyaya of Sama Veda having ten mantras have same text as the 
following RV mantras: 6.16.10, 6.16.1, 1.12.1, 6.16.34, 8.84.1, 8.87.1, 
6.16.16, 8.11.7, 6.16.13. The tenth mantra has no corresponding RV 
mantra. 

The reason is that the compiler made the selection based on 
musical considerations. All verses in the same adhyaya (or dashati) 
have one common metre and one deity. All the deities present in RV 
are also present in the Sama mantras, except that the verses for 
Pavamana Soma are more numerous. 

The close relationship between the Rig Veda and Sama Veda is 
mentioned in several Upanishads like Chhandogya. 


WTTg 11 ? 

om samastasya khalu samna upasanam sadhu (l), yat khalu sadhu 
tat samyeti achakshate (2), yat asadhu tat asama iti (3). 


5 


Chh. U. (1.6.1) 

The earth is Rk, the fire is Saman (1) 

This Saman rests upon that Rik (2); 

Therefore the Saman is sung as resting upon the Rik (3); 

This earth is *sa’ { 4); 

Agni is ‘ama 9 (5) and that makes sama (6). 

Some other references are: 

(i) TB (1.6.3.9): Yajna is based on the 2 horses of Indra (namely) 
rchah and samani. 

(ii) TB (1.4.4. 9): rcha is the world we aspire and sama is the world 
we live. 

(iii) TB (10.2.6.2): Yajus is based on rchah and sama 

(iv) TS (6.5.10.12): What is based on yajus or sama is loose 
(shithilam ); what is based on rcha are firm (drdha). 

(v) The famous Brhadaranyaka Upanishad compares the 
relationship between these two Veda Samhitas to that between 
a husband and wife [Brh. U. (6.4.20) and Atharva Veda (14.2.71)]. 

4. Structure of Sama Veda Book 

A unique feature of the Sama Veda Samhita (SV) is that every 
mantra in it has a unique number mentioned usually to the left of 
the text. The number runs from one to 1875. 

The text of the 1875 mantras of Sama Veda [yoni) mantras is in 2 
chapters, namely, Purva Archika and Uttara Archika; they have 
different structures. 

Purva Archika: All the mantras are grouped into several dashati. 
Each dashati has about 10 mantras, sometimes more than 10, some 
times less than 10. The dashati plays the role of a sukta in RV. The 
complete text of the first dashati is given in chapter 21. 

2 ¥FT Wf #TtT 

II 

iyam eva rk agnih sama (l), tat etat etasyam rchi adhyudham 
sama (2); tasmat rchi adhyudham sama glyata (3), iyameva sa (4), 
agnir amah (5) tat sama (6). 
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Each dashati has a header giving the names of rishis to whom the 
mantras were revealed, the metres of the mantras and the deity (or 
deities) praised in the dashati. The deities are discussed in Part III. 
The metres in SV are same as those in RV; for the relevant 
information, see the SAKSI book, ‘Essentials of Rig Veda’. The 
meanings of some of the mantras are in Part III. 

At the end of the dashati, there is a line which gives 3 numbers 
and an akshara. The three numbers are namely the number of 
svaritas, the number of udatta and number of dhari- symbols in the 
entire dashati. We discuss the meaning of these 4 items in chapter 
19. 

Several dashatis are grouped into a Kanda. The details of various 
Kandas are: 



dashati adhyaya 

Number of 

mantra 


numbers 

mantras 

numbers 

Agneya Kanda 

12 1 

1 14 

1-114 

Aindra Kanda 

26 2,3,4 

352 

115-466 

Pavamana Kanda 

11 5 

1 19 

467-585 

Aranya Kanda 

5 6 

55 

586-640 

Mahanamni Archika 

1 

10 

641-650 

Uttara Archika 

The structure here is different. It is divided into 9 

Total: 650 

Prapathakas; 

each Prapathaka is 

divided into 2 or 3 

parts known 

as ardha. In 


total, there are 22 ardhah. 

One ardha of one Prapathaka is the basic unit. It has a header 
giving the names of Rishis, the metre and the deity. 

The peculiarity here is that the mantras in each ardha are 
grouped into triplets ( trcha ) or doublets or chatasra (with 4 
mantras), pancha (with 5 riks) etc. Each such subgroup is called a 
sukta. The text of all the mantras in a sukta here, trcha etc are same 
as some certain consecutive mantras in a Rig Veda Sukta. The 
subject matter of each sukta in SV is well defined. 

For the 22 ardhas, we give below the number of suktas and the 
total number of mantras in them. 


4. Structure 
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[Notation: Ardha (2.1) means the first ardha in Prapathaka 2. Ardha 
(8.3) means the ardha 3 in Prapathaka 8.] 


Prap, # mantras 

# suktas 

# doublet 

triplet 

quart 

others 

& ardha 







l.i 

62 

23 

7 

16 

- 

- 

1.2 

62 

22 

4 

18 

- 

- 

2.1 

55 

19 

3 

15 

1 

- 

2.2 

56 

19 

3 

15 

- 

1 (5) 

3.1 

69 

22 

3 

17 


2 (6)* 

3.2 

76 

23 

2 

18 

2 

2 (7)* 

4.1 

83 

24 

1 

18 

1 

2 (10),2 (1) 

4.2 

59 

14 

1 

1 1 


2 (12) 

5.1 

80 

20 

2 

12 

2 

3 (9), 1 (15) 

5.2 

94 

23 

2 

14 


1 (10),1(8), 







5 (6) 

6.1 

32 

11 

2 

8 

1 


6.2 

56 

10 

5 

14 

1 


6.3 

54 

18 

2 

11 

1 

1 (6), 1 (5), 







2 (1) 

7.1 

46 

16 

2 

12 


1 (5), 1 (1)- 

7.2 

38 

14 

4 

10 



7.3 

44 

21 

8 

6 

1 

6 (1) 

8.1 

40 

14 

2 

12 


1 (6) 

8.2 

54 

19 

6 

12 


1 (6) 

8.3 

54 

18 

2 

14 

2 


9.1 

51 

18 

3 

15 



9.2 

33 

13 

1 

7 


1 (6), 4 (1) 

9.3 

27 

9 


9 



Totals 







Ardha 22 

1225 

400 

66 

287 

9 

38** 

•2(6) means 2 suktas with 6 riks each 




** Details of 38 suktas: 13 ( 

1), 4 (5), 10 (6), 2 (7), 

1 (8), 

3 (9), 3 (10), 2 


( 12 ). 

400 = 66 + 287 + 9 + 38 

5. Recensions and Kandarshis 

Like other Veda Samhitas, Sama Veda Samhita also has several 
recensions. Imagine the entire Sama Veda as a huge tree; one 
recension is obtained by tying together several branches of this tree. 
As such the several recensions ( shakha ) have in common many 
mantras; and each shakha has some mantras not in others. 
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The great grammarian Patanjali mentions that Sama Veda has a 
thousand recensions. Many of them are now lost. Note that the 
compiler of a recension is called Kandarshi. On special occasions 
Samavedins remember the names of the following 13 Kandarshis 
known as Samavargacharyas; Ranayana; Shatyamugnya; Vyasa; 
Bhaguri; Aulandi; Gaulgulavi; Bhanumanaunaupamanyava; Karati; 
Mashakagargya; Varshagavya; Kuthuma; Shalihotra; Jaimini. 

Now only three shakhas are available namely, Ranayaniya, 
Kauthumlya and Jaiminlya. According to PDS, there is no difference 
in mantras between Ranayaniya and Kauthumlya, there are 
variations in svara. The mantras are grouped differently. Jaiminlya 
is somewhat different from other two. 

The book by PDS gives the text of all the mantras in the 
Ranayaniya. At the end of the book, he indicates the modification 
needed for the construction of the Jaimini recension from the 
available Ranayaniya recension. 

6. Rishis 

Note that in Veda, there is a fundamental distinction between a 
sage (vipra) and a rishi. A rishi is one to whom one or more 
mantras were revealed by supra-sensual hearing or sight. Note that 
mantras are not mental creation of the human rishi. Sama Veda 
(944) or RV (9.96.6) or TS (3.4.11.4) indicates that a rishi is special 
among sages like an eagle among birds, a bull among animals etc. 
This mantra with translation is in chap. 29. 

Recall that Sama Veda is grouped into dashati, each dashati 
having usually ten mantras. 

We give below the names of rishis to whom at least mantras of 3 
dashatis were revealed. In parenthesis after the rishi’s name is given 
the number of the relevant dashatis. 

Vasishtha (43), Vamadeva (36), Bharadvaja (29), Medhatithi (29), 
Kanva (29), Vishvamitra (29), Gotama (20), Saubhari (18), 
Shunashepa (17), Jamadagni (13), Praskanva (13), Pragatha (8), 
Kashyapa (7), Vebha (5), Atri (4), Valakhilya (3). 

Other rishis, not named, have contributed one or two dashati. 


8. Upanishads 
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7. Associated Brahmana Books 

1. Tandya (Prauda, Panchavimsha) 

2. Shadvimsha Brahmana 

3. Samavidhana Brahmana 

4. Arsheya Brahmana 

5. Devatadhyaya 

6. Upanishat Brahmana 

7. Samhitopanishat Mantra Brahmana 

8. Vamsha Brahmana 

[ 1 and 2 combined is called Tandya Brahmana. Its closing part is 
the Chhandogya U. See chap. 11 for quotations from the 
Samhitopanishad.] 

8. Upanishads 

1. Chhandogya U.: Among all the Upanishads, it is the most 
voluminous and it has the biggest and most significant collection of 
spiritual experiences, views, doctrines and legends. It gives an 
elaborate explanation of Om. We refer to this book several times in 
this book. For explanation of Om, see the SAKSI book, ‘Om, The 
Ultimate Word’ by S.K. Ramachandra Rao. 

2. Kena U.: This is also known as Talavakara Upanishad. It is 
called Kena because of its opening word. 

Kena U. is the only Upanishad which mentions the power of the 
Goddess Haimavatl or Uma. 

The above 2 Upanishads are part of the so-called major 
Upanishads, commented by Sri Shankaracharya and others. 

3. Jaiminlyopanishad: This is a voluminous Upanishad and ancient 
too; it is of the same size as that of Chhandogya U. The complete 
U. is available in the collection of 18 Upanishads published by 
Vaidik Samshodhan Mandala (VSM), Pune. It has 4 Kandas or 
chapters. Kena U. is a part of this Upanishad, the sections 4.18-4.21. 
In the Vedic literature, this Upanishad is also known as 
Jaiminlyaopanishad Brahmana. 

4. The following relatively unknown Upanishads are said to belong to 
Samaveda: Mahopanishat, Jabaladarshanopanishat, Arunopanishat; 
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Jabali Upanishad and Vasudeva Upanishads. Their texts in 
Devanagari have been published by, ‘The Theosophical Society, 
Adyar, Chennai’. 

Jabala Darshana Upanishad deals with Hatha yoga and the subtle 
nadls. 

9. Some Well-known Samaganas 

Chhandogya U. (2.11-2.21) mentions several sama chants by name 
along with the meditations on them. The chants are: Gayatra (2.11), 
Rathantara (2.12), Vamadevya (2.13), Brhat Saman (2.14), Vairupa 
Saman (2.15), Vairaja (Saman) (2.16), Shakvarl Saman (2.17), Revati 
Saman (2.18), Yajnayajnlya Saman (2.19), Rajana Saman (2.20), 
Saman-in-all-things (2.21). The Upanishad gives only the meditation 
on the Saman and the benefits obtained from it.^For instance (2.11) 
dealing with Gayatra Saman states its five parts'" namely, ‘mind is 
himkara, speech is prastava, eye is udgita, ear is pratihara and 
prana is nidhana. “He who knows this Gayatra Saman becomes 
possessor of perfect senses, reaches full length of life, lives with 
light (jyok ). 

We mention below some of the Samans in the above list which 
are relatively easily available. Some additional details such as 
relevant SV number and RV number are also given. 

1. Gayatri Samagana: This gana is based on SV (1462) or RV (3.62.10), 
the famous Gayatri mantra of Vishvamitra, given in chap. 22. 

2. Subramanya Sama: Begins with ‘subrahmanyom’; not based on 
any SV yoni mantra or RV mantra. 

3. Brhat Sama: Not based on RV or SV yoni mantra. 

4. Rathantara: Based on SV (233, 680) or RV (7.32.22) to Indra 

5. Vairupam: There are 8 different vairupa gana with the 
designation such as anja, hrasva etc., based on SV (278) or SV (582) 
beginning with yadyava indra te shatam’. 

6. Mahavairaja Saman: Has no source SV mantra text. 

7. Mahanamni Sama: It is based on the first nine Mahanamni 
mantras belonging to a Kanda called mahanamnyarchikah. They are 

+ The five parts are discussed with an example in chap. 18. 
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SV (641) to SV (649). They are also in the Khila part of Rig Veda, 
(SAKSI edition, VSM edition). 

8. Raivata Sama: Based on SV (153) or SV (1084), RV ClTjOr-U),, 

9. Vamadevya Saman: Based on SV (682, 683, 684) whose text is 
same as that RV (4.31.1,2,3) due to the Rishi Vamadeva. 

10. Purusha Saman: Based on the 5 mantras of Purusha Sukta in SV 
namely SV (617, 618, 619, 620, 621) in chap. 31 and a mantra to 
Vishnu, SV (167) which is based on RV (1.22.19). 

11. Go-Sama: Has no known source mantra. 

12. The samagana in Taittiriya Upanishad is discussed in Chap. 15. 
The texts of these Samagana can be found in the references 

given in chap. 10, (item (iv) in page 12). 

10* Commentators, Translators and Editors 

1. Madhava (6th century CE): He appears to be the oldest 
commentator on the Sama Veda. His commentary is known as 
Vivarna. Madhava belongs to the Sama Veda tradition. 

2. Sayana Acharya (1315-1387 CE or 1372-1444 Vikrami): He is the 
great commentator who has commented on all the 4 Veda mantra 
Samhitas and several Brahmana and Aranyakas (including the 
Taittiriya and Aitareya). He belonged to the Taittiriya Shakha of 
Krishna Yajur Veda. 

3. Pandit Satyavrata Samashrami: (1874-78): Excellent edition of 
Ranayaniya recension: with Sayana’s commentary, portions of the 
text of the? Samagana. Now reprinted by Munshiram Manoharlal, 
New Delhi* in 5 volumes, 1983. 

(ii) Translators 

4. Profj Wilson’s edition of Rev. J. Stevenson translation (1840). 

5. Prof Benfey of Gottingen: 1848: Excellent edition of text with 
metrical translation. (Reprinted in 1961 by Indological Book House, 
1)38/26 Hauz Katra, Varanasi). 

6. R.T.H. Griffith (1893) (translation only, 1963 reprint by 
Chaukamba). It is said that Griffith first developed the concordance 
between the Rig Veda and Sama Veda. It is said that only 78 verses 
of SV are not in RV. 
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7. Satya Prakasha Sarasvati and Satyakam Vidyalankar, Sama Veda 
Samhita, Vols. l & 2 with text of yoni mantras, translation and an 
elaborate introduction of 120 pages, Pub. Veda Pratishtana, New 
Delhi. 

(iii) Text of Yoni Mantras only 

8. Pandit Damodar Satavalekar (PDS): popular text with 16 pages of 
introduction in Sanskrit (1956). Svadhyaya Mandala, Aundh, Satara 
(reprinted by Chaukamba, Varanasi, omitting the introduction). The 
original book gives reference to several editions of sama text. 

(iv) Text of Samagana 

9. PDS: Veya Gana Samhita, the text of Gramageya and Arana Gana, 
Svadhyaya Mandala. 

10. ‘Sasvara Veda mantragalu’ (in Kannada), R.K. Math, Bangalore 

11. ‘Mantra Pushpam’, by R.K. Math, Mumbai 

(v) Veda and Music 

12. Svami Prajnananda: ‘Historical Development of Indian Music’, 
(Pub.) Firm, K. L. Mukhyopadhyaya, Calcutta, 1973. 

Part II: Sama Chants and Music 

11. Preliminary Preparations Before Chanting 

Chh. U. (1.3.9-1.3.12) 

1.3.9: One should reflect upon the rk in which the Saman occurs, 
upon the rishi, to whom it is revealed ( arsheyam ) and upon the 
deity to whom it is dedicated 

1.3.10: One should reflect upon the metre in which he proceeds to 
sing a stotra; and he should reflect upon the stoma with which 
proceeds to sing it. 

[In a ritual, an isolated saman is rarely chanted. One chants a group 
of 3,15,17 or 21 Samans at a time. This collection is called a stoma. 
Sri Aurobindo translates stoma as ‘affirming laud’.] 

1.3.12: Lastly having thought about himself (his lineage of rishis, 1 
his family etc) and reflecting on his desired objects, he should sing 
the stotra without any fault. Very quickly will be fulfilled for him j 
the desire. 
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llault: ignorance of meaning, ignorance of pronunciation of 
syllables, ignorance of accent etc.] 

One passage from the Samhitopanishad is quoted by the great 
and earliest) lexicographer Yaska regarding the importance of 
knowing the meaning of Veda Mantras. 

“He is the bearer of a burden only — the blockhead who, 
having studied, does not understand the meaning of Veda But he' 
who knows the meaning obtains all good fortune; with his sins 
purged by knowledge he attains heaven.” 1 

Whatever is learnt without its being understood is called mere 

> ramming; like dry logs of wood on an extinguished fire, it can 
never illuminate. 


12. Elements of Chanting 

Shiksha is the branch of Veda dealing with phonetics and 
chanting. According to the Shikshavalli in the Taittirlya Upanishad 
(i 2), the elements of chanting involve six factors: 

I yarns (syllable) 
l. svara (accent) 

' matra (duration) 

I halam (effort) 

V sama (even tone) 

b. santana (continuity and context) 


*^ T f^nTffcT | 

'II jSJlp" ;>1 M R q | ut | | 

.thSnurayam bharaharah kilabhud adhltya vedam na vijaMti yo 
ailham J J 

\o arthajna itsakalam bhadram ashnute nakam eti jnana vidhuta 
pAprna 

\.id grhitam avijfiatam nigadenaiva shabdyate 
uiagnaviva shushkaidho na tajjvalati karhichit 
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The first four elements deal with the correct pronunciation ol 
individual syllables. The last two deal with the pronunciation of a 
whole line or verse. 

varna: The first step ( varna ) is the correct pronunciation of every 
isolated symbol including the vowels, the combinations of 
consonants and vowels and the compound letters made of one or 
more consonants and a vowel. An example of a compound letter is 
$T (ksha) made up of ^ (k), T (sha). Some more details are given in 
page (vi-vii) of this book with the heading, ‘Transliteration 
Scheme’. 

svara: Every syllable has to be pronounced with one of three 
accents (svara) namely udatta, anudatta and svarita. We will give 
more details later. 

matra: The third item matra indicates the time duration for 
pronouncing each syllable. It is of four types, hrasva indicates one 
unit of duration used for short vowels like 3T (a), dlrgha indicates 2 
units used for long vowels like 3IT (a), f (I) etc. The plutam 
indicates time duration greater than 2 units and it is indicated in the 
body of mantra. For example, consider the Sama Veda chant lrom 
the Taittiriya Upanishad (3.10.5) detailed in chap. 15, 
ahamannado 3 

Here the numeral 3 or 3 indicates that the syllable should be 

pronounced to the extent of 3 units. 

The fourth type is the ardha matra (or half a unit of time) meant 
for consonants only not accompanied by vowels such as r^(t). 

balam: (effort): It represents the strength or force needed for 
pronouncing syllables. For instance we should distinguish the 
aspirated vowels like kha, gha etc., from their unaspirated cousins 
namely ka, ga etc. 

The above four items deal with the pronouncing each syllable in 
isolation. The next two items sama and santana deal with the 
pronunciation of all the syllables together. We will refer to the 
relevant book for more details. 


13. Details of Svara 
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13. Details of Svara (accent) 

Before learning the svaras of Sama Veda, one should have the 
proper understanding of the basic svaras of Rig Veda. We will 
explain them here. Every syllable should be pronounced in one of 
the 3 svaras whose names are svarita, udatta and anudatta. 

Many books define these svaras by means of the accent marks 
(such as horizontal line or vertical line) in the text. This is a 
fundamental mistake because for the Veda, oral chanting is the 
authority. The classic grammar text of Panini’ first clarifies the 
three svaras by the three sutras (1.2.29, 30, 31) given below: 
uchchaih udattah, nichaih anudattah, samaharah svaritah 

The vrtti (commentary) associated with the text states that the 
distinction between udatta, anudatta etc., depends on the organ 
associated with the production of the associated syllable; specifically 
whether it is produced below or above the palate ( talu ), which is the 
support for the tongue in the mouth. 2 

udatta: it should be acutely accented (uchchaih). The associated sound 
should be produced from an organ above the talu (palate). Note that 
this accent has nothing to do with the raising voice, ut means above 
referring to the position of the organ. We don’t find any mark on the 
relevant syllable in the printed text. 

anudatta: it should be gravely accented (nichaih). The associated organ 
is below the palate. In the printed RV text, the syllable has a underline 
below. 

svarita: It is a combination of udatta and anudatta; udatta in the first 
half. It is called circumflexed accent. It is indicated by a vertical line in 
the RV text. 


‘Ashtadhyayi of Panini and Paniniya Vyakaranasutravrttih’, Volumes 1,2; 
(ed). Shrisha Chandra Vasu, MLBD reprint. It has an excellent vrtti 
(commentary) with English translation. 

talvadishu sabhageshu sthaneshu urdhvabhage nishpannah ach udatta 
samjnah syat” 

This verse states that Urdhvabhaga (upper part of talu) goes with udatta. 
There is a very similar verse replacing urdhvabhaga by adhobhaga (lower 
part) and udatta by anud'Ua. (references due to Sri T.B. Lakshman Rao) 
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Name 

Organ of 
Production 

Symbol in RV 

Symbol in Sama 
Vedic yoni 
mantra 

udatta 

(acute accent) 

above palate 

No Symbol 

^ above the 

letter 

anudatta 
(grave accent) 

below palate 

horizontal line 

below syllable 

3 above the 

letter 

svarita 

(combination) 

midway 

between upper 
and lower 
palate 

vertical stroke 

above syllable 

_- 

r above the 

letter 


Example 1: RV (1.1.1) 
i , .i. 

a gni ml le ]3U ro hi tam 

a: notice the organ is below the palate. Hence anudatta 

gni: the organ is above palate; note the nose comes into picture. 

Hence it is udatta. No symbol 

m ,‘: svarita. Note the first sound W is udlttt, T is ««««•• 
Hence the is svarita. 


le: udatta 
pu: anudatta 


hi: svarita 

Example 2: Gayatri Mantra RV (3.62.10) 


dhiyo yo nah 

fSpft Tt +• 

There are three words: dhiyo, yo, nah 
yo (second word): it is a natural udatta; No sign 
dhiyo (first word): dhi is udatta. 

yo: because of its proximity it becomes an anudatta. See 
appendix 2. 
nah: it is svarita 


the 
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[We have given several details on svara because here even ‘experts’ 
differ. Three well-known books state that ‘ udatta 9 is indicated in 
the printed text by vertical line. It is stated that udatta represents 
the higher note. They do not give the source for their claims. The 
usual claim is that, ‘it was taught by our teacher’. In our case, we 
have indicated that the basic source book emphasizes the 
connection between the svara (accent) and the organ of production 
of sound. By this definition, we can infer the type of svara (udatta 
etc.,) without depending on the conventions used in a written book. 
See also appendix 2.] 

Nighata Note 

In the texts of Rig Veda in certain Indian languages published in 
South India we find another symbol ‘II’, in addition to the three 
mentioned earlier. It is called as nighata. It is really a delayed 
udatta. The note is raised by one matra (unit of time) later until 
which svarita is maintained. 

A good example is the last word in the Gayatri mantra 
prachodayat 

Hence TT (ya) is in nighata note. So TT is pronounced in svarita 
first and raised to a higher note one unit later. 

Usually the nighata occurs in the following situation: 

(i) When a mantra ends with a long udatta 

n 

Ex: om svaha 'HI^T 

(ii) When mantra ends with a nasal udatta 
Ex: Purusha Sukta (10.90.2) W 

i n 

in usual texts becomes 

(iii) When a udatta is followed by a compound consonant 

Ex: RV (10.90.3) -> HI^9 

is written as 


4 ‘Vedic Chant Companion’ (Pub.) Krishnamacharya Yoga Mandiram, 
Chennai, 2000. 

l Sama Veda Samhita’ Veda Pratishthan, New Delhi, 1991, ‘Samaveda 
Parichaya’ by Drahyayana Prakashana (in Kannada). 

udattadihananapurvakam anudatta karanam nighatah, (quoted) in 
‘Shabdartha Kaustubhah’, volume 4, p. 1567, by ‘Chakravarti Srinivasa 
Gopalacharya’, Pub. in ’978, (reprinted by) Bapco, 1999. 
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Accents in Sama Veda Yoni Mantra 

In addition to the numerals on the top of the syllables, we see 
the letters T (ra), ^ (ka), and ^ (u) also placed, according to the 
certain rules. We illustrate only one rule: 

Rule 1: If two udattas occur in sequence, then the first udatta is 
indicated by numeral the second is not given any notation; but 
the svarita that follows the second udatta is indicated by (R *), (2 
ra). 

Syllables which have no symbol above them in the Sama text are 
called prachaya. 

Example: Sama Veda (1), first 2 padas. 

3T2T 3fT *TTft ^Tcft 

Udatta (?): 3TT, rf 
Svarita (R): 3T f TT, 3T 

Anudatta (3): 3T, ^TT, ^ 

Prachaya: f|, ^ 

Differences in accent for the same mantra in the Rig Veda and 
Sama Veda <> 

Note that RV (6.16.10) and SV (l) have the same text, but the 
accents for the corresponding syllables in the 2 mantras differs in 
some places. We quote here only the first pada of the mantra: 

RV (6.16.10): 3TCT ^TT ^Tf| 

SV 0): R 3 ; R 3 ? R 

Note the differences in the accents of the syllables. 

3TT: in RV, it is svarita 
SV, it is udatta 
cT: in RV: it is svarita 
SV it is udatta 
% : in RV udatta 
SV, svarita 

Note that the notation for samagana texts have also symbols 
such as 4, 5 etc. The reader may consult specialized chanting books. 


14. Text of the Song ( samagana ) and Text of Yoni 

Mantra 

As mentioned earlier, the singing of the Sama Veda mantra 
( samagana ) is not an adhoc improvisation, but follows a strict 
procedure. There is a method for producing the text for the song 
(gana ) based on the corresponding Sama yoni mantra. 

As mentioned earlier, the text of the mantras of SV in standard 
texts such as that of Satvalekar has only the Sama Veda yoni (or 
source) mantras. To obtain the text for gana, words in the given 
Sama yoni mantra are modified according to certain rules. The 
modification ( vikara Pl'hR ) are of eight types: 

(i) vikara: one letter is substituted for another. 

Example: agne —> ognayi; ^ —> ^jhiRi 

(ii) vishleshana: (Division by Sandhi rules) 

Example: vltaye —> voi toya R yi; ^trf% —> °Tl fqcflq Rfa 
A syllable ‘vi’ into ‘vo + i\ R is number 

(iii) vikarshana: Prolongation; 

Example: ^ 

Indicates time units 

(iv) abhyasa: Repetition; the same word is repeated 

(v) virama: A brief pause in the middle of the chant 

Example: grnano havyadataye —> grnanoha / vyadataye (°^ld^) 

(vi) stobha: Adding new letters such as, 

(vii) agama: A compound letter is separated into components. 
Example: varenyam --> vareniyom 

(viii): Lopa: Letters left unpronounced 

Example: The first verse of Sama Veda (whose text is same as RV 
6.16.10) has three gana versions or ganas named after the Rishis who 
‘heard’ it or developed them. 

Yoni mantra : 

3T3T 3TT ftcft Wfft I ft ftcfT 11 
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(1) Gotama’s sama gana: (ntWT 

aftmf I 3INI$S3 I 4l$<11'TTo^f I cTNISR? I 

iu^ ? ? ' ? ? * 

u 11 -ft ^ I °Mc:idl £ TT3R? I clMlSR? I ”Tn ^TrTRTTS R 3 I 

A 3 <\X < 3 

r^fTS R f I ^TTSR 3 V 3f]{Hl | ^ts'R^V^ft II? II 

(2) Kashyapa’s sama gana: 

V<< V ? * * * 

m 3TFT^t 4t I W ? I 7 J U TH\ ^q^RTTsR^ *TT? I 
fa ^trrT *rfr*r ^ i 

? a ? a ^ ^ ^ A ? M ? 

^TS^fTSR^V afl^Hl I IRII 

(3) Gautama’s sama gana: (nfaWFT 

n v v ^ ^ 

3TTT 3TRT^ I ^T S R I T iHI ??fT5 ^ 1 

A ^ ^ ^ ^ 

fa ^T5- H 3 V *TT I rSTS ^ 3 V I ^TSW ? 

Number of Samagana chants : 

In Kauthumlya Shakha there are 2722 gams divided into 4 
categories, gramageya (sung in public), aranyageya (wood), uha 
(guess or extrapolation), uhya (secret), the corresponding numbers 
being 1197, 294, 1026 and 205. 

In the Jaiminlya, there are 3681 ganas; the corresponding 
numbers in the 4 categories are 1232, 291, 1802, 356. 

Samagana without source riks : 

There are many samagana mantras which cannot be traced to 
any rik mantra, i.e., whose source is not found in the book ol 
source (yoni) mantras in books such as that edited by Pandit 
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Satvalekar. A good example is the saman chant found in the 
Taittirlya Upanishad given in the next chapter. It is a part of a 
famous gana known as ‘Aranyaka ganam’ with the title ‘svargyam 
setushama’, a sama which is a bridge to the world of light. This 
sama chant can be found in ‘Mantrapushpam’ published by Sri 
Ramakrishna Math, Mumbai. Several more examples are given in 
chapter 10. 

15. The most widely known Saman Chant 

(Taittirlya U. 3.10; SV 594) 

The following Sama chant is recited in the performance of the 
ritual anointing of the deity in most temples and in household 
worships of many Hindus (including Vaishnavas, shaktas etc). It 
occurs at the end of the Taittirlya Upanishad and is part of the 
chapter Bhrguvalli, mantras (3.10.5 and 3.10.6). Our quotation from 
Tai. U. is in three parts. Only text of the parts (ii) and (iii) are 
Saman. Only part (iii) is in Sama Veda (594). But we quote all the 3 
parts because of their comprehensive meaning which is important. 
Part (i) 

Having passed to the self ( atmanam ) which is of bliss, 

lo, he ranges about the worlds, 

and eats what he will and takes what shape he will. 

Part (ii) 

He sings the mighty Sama. 

Ho! Ho! Ho! I am food! I am food; I am food; 

I am the eater of food ! I am the eater ! 1 am the eater 
1 am he who makes the scripture (shloka)\ 

I am he who makes ! I am he who makes. 1 


1 mwfa i ^r3f i 

3T^ 3 dl 3 6)1+$<5^ 3dl<*>$<l | 

etat sama gayan aste ha3vu ha3vu, ha3vu 
aham annam aham annam aham annam 
aham annado 3 aham annado3 aham annadah 
aham shlokakrt aham shlokakrt aham shlokakrt 
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Part (iii) 

I am the first born of the Law (or Truth) (rtam)\ 

Before the gods, I am, yea, at the every heart of immortality. 

He who gives me, certainly he preserves me; 

For I being food, eat him that eats me." 

All the three parts refer to a person who has achieved the 
identity with the Spirit. An earlier passage in the Taittiriya U. prior 
to part (i) states, “The Spirit who is here in man and the spirit that 
is in the Sun, lo, it is one spirit and there is no other”. 

Hence the statements in the part (ii) are not surprising. Note that 
anna is not merely the ‘food’ that is eaten, but all that we take in. 
For an ordinary person, as stated in line 4 in part (iii) the food eats 
the eater, i.e., the eating of food has consequences if done 
carelessly. The statement is a clear expression of an aspect of the 
physical evolution, the so called ‘survival of the fittest’. The line 3 
offers the solution: “The person who gives continuously, he 
preserves the food, i.e., he does not reap the apparently negative 
consequences of the actions”. 

Note that the SV mantra 594 is mantra 9 in the first dashati of 
Aranya Kanda of Purvarchika. For this mantra, both the deity and 
the rishi given in the header are ‘ atma 

Since part (ii) is the text of sama chant ( samagana ) it has the 
added words such as l havu\ This addition is known as stobha. 
Some translators (though they are great scholars) call them as 
meaningless words. Strictly speaking, there cannot be words 
without meaning. Words such as ‘ha’ ‘vu’ are signs of exclamation 


2 

aham asmi prathamaja rta sya 
purvam devebhyo amrtasya nama 
yo ma dadati sa ideva ma vat 
aham annam annam adantam admi 
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of the poet on his realizing the bliss of identity. Note that 
Amarakosha, the classical lexicon, calls ha ha hu hu as devata. Sri 
Aurobindo translates these exclamation words, ‘ ha vu\ as 'ho! ho! 
ho!’\n English. 

The text in part ( 11 ) from Tai. U. has no accent marks. Since the 
text ol part (in) is from Sama Veda, we have mentioned the accent 
marks in them. The texts of part (iii) in Tai. U. and Sama Veda are 
identical, except for features like avagraha signs. 

Note that for the samagana text in part (ii), there is no known 
Sama yoni rik mantra on which this samagana is based. 

16. Sama Veda, the Seven Notes 

Certain experts in Indian music believe that Sama Veda is the 
foundation for Indian Music. The details of the connection are given 
in the ancient book, ‘Naradiya Shiksha’. An excellent edition of the 
text with Sanskrit commentary and brief explanations in Hindi is 
due to Shivaraja Acharya Kaudinnyayanah’ published by 
Chaukamba Vidya Bhavan, Varanasi in 2002. This book is divided 
into 2 Prapathakas, each having 8 sections or kandikas, each 
kandika having several couplets. The verses (1.5.1) and (1.5.2) give 
the connection between the Sama Vedic svaras and the 
corresponding popular svaras, as indicated below: 


Sama Veda Svara 

Popular or Laukika 

Symbol 

1. Prathama 

Madhyama 

ma (F) 

2. Dvitlya 

Gandhara 

ga (FT) 

3. Trtlya 

Vrshabha or rshabha 

r Or) 

4. Chaturtha 

Shadja 

sha (R) 

5. Panchama 

Dhaivata 

dhai (^) 

6. Shashtha 

Nishada 

ni (fa) 

7. Saptama 

Panchama 

pa (R) 


(t.5.1) states that the first svara madhyama is the svara of the 
flute (venor madhyama). 

Thus the descending order of the 7 notes is: 

% ’F, FT, *TT, fa, R (ma, ga, r, sa, dha, ni, pa). 
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This is in contrast to the series in popular music sa, n, ga, ma, 
pa, dha, ni. 

What is the reference (or standard) sound for these seven svaras. 
Naradlya Shiksha ( 1 . 5 . 3 , 1.5.4) gives the sounds made by birds and 
animals in appropriate seasons: 

“Peacock’s cry is Shadja (l), cow’s (bull’s) voice the rshabha ( 2 ); 
Sheep voices the Gandhara (3); Heron’s ( krauncha ) cry is 
Madhyama (4). 

“The bird Koel voices the Panchama in the season lull of flowers (5); 
The horse neighs the Dhaivata ( 6 ); 

2 

The elephant makes the Nishada sound (7); 

The information is summarized in the table below: 


Name in 
Sama Music 

Symbols 

Sama Veda 

svara 

Name of the Bird 
or animal 

madhyama 

ma 

svarita 

krauncha (heron) 

gandhara 

ga 

udatta 

goat 

rshabha 

r 

anudatta 

bull 

shadja 

sha 

svarita 

peacock 

dhaivata 

dhai 

anudatta 

horse 

nishada 

ni 

udatta 

elephant 

panchama 

pa 

svarita 

koel 


The connection between the tones in Sama Veda chant and the 
call of a bird are explicitly mentioned in the three mantras in the 
last sukta of Mandala 2 of RV (2.43.1-3). 


‘The Kapinjala (Shakuntika) bird utters the two notes 
(ubhevachau) just as the chanter of Sama mantra recites the Gayatri 
and Trishtubh” (2.43.1, line 2) 

“O Shakuntika bird, you sing like the udgatr (priest) chanting 
the Sama. You chant ( shamsasi | the chant of Brahmaputra”. (2.43.2, 
line l) 


1 shadjam vadati mayuro (l), gavo rambhanti charshabham ( 2 ), ajavike 
tu gandharam (3), krauncho vadati madhyamam (4). (1.5.3) 

2 pushpa sadharane kale kokila vakti panchamam (5), ashvas tu 
dhaivatam vakti ( 6 ) nishadam vakti kunjarah (7). (1.5.4) 
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“O bird (shakuna), proclaim the happy good (bhadra) by your 
cry. Cherish kind feelings towards us when you sit silently. When 
you cry, when you fly, let that be like that of a lute (karkari) 

(2.43.3). 

17. Musical Instruments 

In the Rig Veda, several musical instruments are mentioned 
which later evolved into vana, venu or vamsha, and mrdanga. All 
these musical instruments were used in Sama singings. 

dundhubhi (drum) is mentioned in RV (1.28.5), (6.47.29, 30, 31) 
and TS (1.5.9.30). bhumi-dundhubhi and dundhubhi were used to 
keep the rhythm and beats of songs and dances. Shukla Yajur Veda 
VS (30.19) explicitly mentions the flute-playing ( vlnavadanam) , flute¬ 
blowing (shangkhadhmam) , a musical instrument called adambara, 
something like a drum, adambara is made from the wood 
udumbara. 

RV (8.69.9) mentions the instruments gargara or war-trumpet, and 
ping a (Rffl) 

RV (2.43.3) mentions karkari. tunabha (a vlna-like instrument) is 
mentioned in TS. Vana is mentioned in RV (1.85.10), (6.24.9), (9.97.8), 
(9.50.1) and (10.32.4). 

RV (10.135.7) mentions the instrument, nallh (Tlaf) - :) which is said 
to be similar to flute. 

RV (1.85.10) refers to the playing (dhamantam) on the vana (or 
vlna). RV (10.32.4) specifically mentions the seven tones of vana. 
(vanasya sapta-dhaturit janah). Sapta-dhatu means sapta svara 
according to Swami Prajnananda in his book referenced in chap. 10 . 

18. Bhakti Divisions of a Saman Mantra in a Rite 

In a chant performed during a rite, a given saman mantra is 
divided into several fragments, each fragment being chanted by a 
separate priest and one fragment ( nidhana ) to be recited by all 
together. 

According to Chh. U. ( 2 . 2 . 1 ) a Saman is divided into five parts 
namely: Himkara, Prastava, Udgitha, Pratihara and Nidhana. The 
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common name for this division is bhakti; this word has no relation 
to the popular word of that name. It is derived from the root bhuj 

‘to divide’. 

Chh. U. (2.2.1) states, “Let a man meditate on the five-told 
saman as the five worlds. The hingkara (fl^O is the earth, 
prastava is the fire, the udgitra as the sky, pratihara as the Sun, the 
nidhana heaven; thus the meditation pertains to the higher worlds 

(urdhveshu). 

Himkara is uttering the syllable, ‘him'. Udgltha is sung by the 
Udgatr priest. His assistants are Prastotr and Pratihartr whose 
portions are respectively called Prastava and Pratihara. 

Chh. U. (2.7.2) associates the five with the five senses ot smell, 
speech, eye, ear and mind ( nidhana ) . 

Example: Bhakti Division in Gayatn sama (or gayatra gana) 
prastava: him tatsaviturvareniyom 


udgltha: 


pratihara: 


upadrava: 


nidhana: 


om bhargo devasya dhlmahl 

VTFff 

dhiyoyonah pracho 

him a dayo 

ft 3TT I I 


3TTS II everyone jointly recites this part 

The relevant references are in chap. 10. 

19. Mathematics of Error Detection in Chants and Error 
Correcting Codes in Computers 

The Sama Veda texts were preserved orally long beiore methods 
of preservation of written material became robust. Even today the 
emphasis is on oral mastery. The traditionalists feel strongly that all 
the benefits of singing of Sama Veda accrue only when every 
syllable of every verse in the entire adhyaya or chapter is chanted 
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or sung correctly. But we do know that the printed books of Vedic 
hymns printed in this century in India have many errors. Moreover 
the pool of persons who completely concentrate on the oral mastery 
of these texts is shrinking day by day. What happens in a few 
decades or centuries when we have only different versions of the 
different texts? How can we locate the correct one among the many 
erroneous copies? 

The Vedic sages were not only great spiritual savants, but also 
very practical people. They envisioned the possibility of having 
many erroneous copies. They developed procedures for detecting 
errors in a chant and also for correcting them. 

Broadly speaking, there are 2 main types of errors namely: 

1) Errors in the syllables (type I) 

2) Errors in the accent marks associated with the syllables (type II). 

There are several methods of detecting errors of type I. The 

earliest known version is in the book ‘Chhandas Shastra’ due to the 
sage Pingala. It is dated prior to 1000 BCE. This procedure was 
rediscovered by Prof. Van Nouten/ 

In this chapter we will deal with the errors of type II, i.e., errors 
in the accent marks. This procedure for error detection is similar to 
the modern parity control codes in the electrical communication 
and computer literature. 

For instance, in the telephone system, the human speech is 
converted into a sequence of binary numbers, i.e., a string of two 
symbols 0 and 1. For instance, the phrase ‘how are you’ on the 
telephone may need about 800 such numbers. Obviously during 
transmission errors may occur, i.e., ‘one’ may be received as a 
‘zero’; obviously we need to take corrective measures to insure the 
correctness of the speech. A first step is to count the number of 
ones and the numbers of zeroes sent in a unit of time and send this 
information to the receiving station. In the receiving station, the 
counting is again carried out. If the numbers do not match, an error 
has occurred. This is called parity checking (parity means equality 
i.e., the equality of the count of ones sent and ones received). 


It is reprinted in the book, ‘Mathematics in Ancient India’ edited by Rao 
and Kc’c, (Pub) Munshirani Manoharlal. 
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The great Vedic scholar Pandit Sreepad Damodar Satvalekar 
(PDS) discovered or recognized these procedures and he details 
them in the (Sanskrit) introduction of the Sama Veda Samhita 
published in 1956. 

In this procedure, an entire adhyaya or chapter ot about ten 
verses is regarded as a unit. At the end of this adhyaya a syllable is 
given. The syllables for the first five adhyayas or dashati are ve, 

kha, the, dl and sha. 

From the syllable kha, we can infer the following numbers tor 

the entire chapter. 

a) the number of unmarked syllables (dhari) not at end of a verse in 
the entire adhyaya, modulo 5. 

b) the number of syllables marked 23, (two symbols on the same 
syllable, 2 and 3 being Sanskrit numeral and vowel). 

c) the number of svarita symbols marked 2 X. 

All these numbers are given in their (mod 5) or (modulo 5) 
versions. 

For instance, consider the second dashati of Sama Veda. The 
letter at the end is kha (*T)j from this letter, we can infer the 

following. 

(i) Number of dhari symbols (not at the end): 2 (modulo 5) 

(ii) Number of syllables marked 23 is: 2 

(iii) Number of syllables marked 2l is: 6 
Some more details are in the appendix 1. 

Part III: Gods and Mantras with Meanings and lext 

20. Gods 

Several RV mantras explicitly mention the idea of the One 
Existent RV (1.164.46), (10.114.5). The inability to grasp it by the 
mind is stated in (1.170.1). However we should not interpret this 
One as a mere numerical One. It has numerous aspects (or devas, 
gods) which are equally important. Veda, thus, grants equal status 
to the concepts of One and that of Many. As Sri Aurobindo states, 
gods are not personification of qualities or powers; they are not 
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mere powers of physical nature. These Gods are the incarnations or 
emanations of conscious forces with which human beings can 
interact. These powers help man and show him the way to a divine 
consciousness. These Gods bears the names such as Agni, Indra, 
Sarasvati whose powers will be described in the appropriate RV 
mantras. RV (3.4.5), (3.7.7) and (10.12.8) whose text and 

commentaries can be found in pages (14-16) of the compact book 
“Essentials of Rig Veda” give the ideas on gods mentioned above. 
The SAKSI book, ‘Hymns on Creation and Death’ gives the text and 
translation of all the mantras of the RV Sukta (10.72) entitled, ‘The 
Birth of Gods’. We give here only one Sama Veda mantra on the 
nature of Gods: 

SV (1466): By Truth You Attain the Truth 

By the Truth, you manifest the knowledge of the Truth (in us) (l), 
you possess a judgment of impelling force (2); 

O gods, you grow and come not to hurt (3). 1 (RV 5.68.4) 

[ishiram: the straight impulsion which the gods possess; man, 
moving from the ignorance to the Truth by the ignorance, follows a 
crooked and wavering movement, has a judgment distressed by the 
falsehood and in his growth stumbles constantly into sin and 
suffering. By the growth of the gods in him, he is able to move 
without stumbling and suffering from Truth to greater Truth, 
straight, felicitously.] 

Note that Taittirlya Samhita (6.1.1.12) states that ‘the world of 
human beings is sufficed in its interior with the worlds of Gods 
( devaloka )'. _ 

Powers of the Gods 

Agni: Fire; It is the cosmic power of heat and light and the 

will power united with wisdom. Human will power is a 
feeble projection of this power, it can be strengthened 
by the RV chants to Agni. 


1 Wcffai I 3Ts^T ^fT 11 

C so 

I tarn rtena sapanta (l), ishiram daksham ashate (2), adruha devau 
vardhete (3). 
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Indra: 

He is the Lord of the Divine Mind and Action. In Indian 
tradition, mind is not a source of knowledge, it 
manipulates the knowledge to aid action. Indra battles 
the evil forces on behalf of the human. 

Vayu: 

Wind; He is the Lord of all the Life-energies, Prana 
which represent the passions, feelings, emotions and 
abilities. 

Ashvins: 

The Lords of Bliss and Divine Physicians who render 
the human body free of disease so that it can accept the 
divine Prana, the life-energy. 

Mitra: 

The Lord of Love and Harmony. 

Varuna: 

The Master of Infinities who cannot tolerate restrictive 

thinking or actions. Only he can cut the three bonds 
which restrict the three aspects of every human being 
physical, vital and mental. 

Sarasvatl: 

The Goddess of inspiration. 

Ila: 

The Goddess of revelation. 

Sarama: 

The Goddess of intuition. 

Surya: 

The Supreme Deity of Light and Force. 


21. Agni 


The deity Agni helps all human beings in the performance of all 
activities aimed at perfection. He primarily gives human beings the 
will power accompanied with wisdom. For more details, see the 
SAKSI book, ‘Secrets of Effective Work: Agni’s Guidance based on 
Rig Veda Mantras’. 

Note that of the 114 mantras in the Agneya Kanda of Sama Veda, 
many deal with Agni. Some of the mantras deal with other Gods 
also. For instance, SV (31) deals with Surya. 

We give below all the 10 mantras of the first dashati of SV 
including the information in the header namely the names of Rishts 
and metres. In addition we give the mantra SV (605) to Agni which is 
in the first mantra of RV. 
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The first Dashati of Sama Veda (Mantras l-io): (First adhyaya) 

Rishis: 1,2,7,9 Bharadvaja Barhaspatya; 3, Medhatithi Kanva; 5, Ushanah 
Kavayah; 6, Sudlti, Purumldha, Angirasa (or others); 8, Vatsa Kanva; 10, 
Vamadeva; Metre: Gayatri; Deity: Agni. 

SV Mantra: 1 

Come, O Agni, for the advent (l); 

voiced by the word, come for the gift of the oblation (2); 

O Priest of our invocation sit, on the vast inner space (3). 1 

(RV 6.16.10) 

SV Mantra: 2 

O Agni, you arc placed here in all as the Priest of the call in the 

sacrifice (1); you are set by the gods in the human being (2). 2 (RV 
6.16.1) 

SV Mantra: 3 

We serve Agni, the all-knower, who as our envoy invites the Gods 
(l). (He is) the auspicious performer of yajfia (2). 3 (RV 1.12.1) 

SV Mantra: 4 

Let Agni, the seeker of the treasure, and fed with our offerings slay 
with his flame of illumination ( vipanyaya ) the encircling adversaries. 
He is well-kindled and brilliant. 4 (RV 6.16.34) 


m 3tt i fa ^trnr srfffa n? 

agna a yahi vltaye grnano havyadataye ni hota satsi barhishi 

2 

tvam agne yajnanam hota vishvesham hitah devebhir manushe 
jane 

3 

M \ H ^ 3 ? 3 S R 3 ? R 

3# ^ i 

agnim dutam vrnlmahe hotaram vishvavedasam asya yajnasya 
sukratum 

^ r ? ^ 3 ? ? k ? ^ ^ 


4 
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SV Mantra: 5 

1 laud Agni the most dear guest, who is like a beloved friend, he is 
as if the chariot of our journey, the one whom we must know. 5 
(RV 8.84.1) 

SV Mantra: 6 

O Agni, guard us by your lights from every hostile force and from 
mortal foe. 6 (RV 8.71.1) 

SV Mantra: 7 

O Agni, come to me and let me voice to thee, 

O Fire, true other words; 

7 

for thou grows by these moon-powers of the Wine. (RV 6.16.16) 

SV Mantra: 8 

Vatsa compels thy mind (l), even from the supreme world of thy 

$ 

session, by his Word that longs for thee. (RV 8.11.7) 


agnir vrtrani janghanad dravinasyur vipanyaya samiddhah shukra 
ahutah 

5 

? R 3 ? R 3 R 3 ? R 3 R ? 3 R 3 ? R* 

ite^ a #rhr 

preshtham vo atithim stushe mitramiva priyam agne ratham na 

vaidyam 

6 

tvam no agne mahobhih pahi vishvasya arateh uta dvisho 
martyasya 

7 

^5 fr^cRT f*R: I II \s 

ehi u shu bravani te agna ittha (l), itara girah ebhir vardhasa 

indubhih 

8 

? R 3 ? R7 3 ? R 3 ? R R 3 ? R 3 R 

3TT wr WWTTf%?WPTTtT I f*KT II 6 

a te vatso mano yamat (l). paramat chit sadhasthat (2), agne tvam 
kamaye gira (3) 
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SV Mantra: 9 

O Fire, Atharvan churned thee out from the Lotus (l), 
from the head of every chanting sage (2). 9 (RV 6.16.13) 

SV Mantra: 10 

O Agni, bring us the light ( mahi ) from Vivasvan for our growth and 
protection (I); you are the god for us to see (2). 10 

End of dashati (1). 

We will give here the first mantra from Rig Veda: 

SV (605): Leads the Yajfta (First mantra in RV) 

Agni 1 adore, placed in front (i), the God of yajfia, rtvik or one who 
has the ecstasy of Truth (2). He is the summoning priest and he 
activates (in human beings) the dormant ecstasies excellently (3). 11 

22. Savitr and Surya 

These two deities are basically same in RV with the hyphenated 
name Surya-Savitr. Surya-Savitr represents the truth of being, truth 
of knowledge, truth of process, act and movement and function. He 
is therefore hymned as the creator, for creation in the Veda is 
releasing (srj\ or expressing what is present in the truth-will. All the 
gods follows the march of Surya-Savitr, i.e., they expand with the 
expansion of Truth and Light. This is the reason for the widespread 
use of the Savitr mantra given below. 


9 

? * 3 ? R 3 ? R* $ K R \ ^ ^ ^ 

rRmif f%WRrT I RTW: 11**, 

tvam agne pushkarat adhi atharva nir amanthata (l), murdhno 
vishvasya vaghatah (2) 

10 

3 ^ R 3 ? R 3 ? R 3 ? R \R ^ ? Rt; ? ^ 

^ I II? o|| 

agne vivasvada bhara asmabhyam utaye (l), mahe devo hyasi no 
drshe (2). 
u 

* r fU ’ * n * ’A * < * 3 ? r 

^11^1 RfTCR ^Ir^^l || ? 

agmm Ide purohitam (i), yajnasya devam rtvijam (2), hotaram 
ratna dhatamam (3) 
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We give two mantras. The first one is the famous Savitr mantra 
due to the seer Vishvamitra. 

1. Gayatrl mantra of Vishvamitra: SV (1462) 

“We meditate on the excellent splendour ( bharga ) of the Divine (2), 
Savitr, who is supremely desirable and is that One (tat ) (l). 

May He activate our thoughts towards wisdom (3)”. (RV 3.62.10) 

The mantra is addressed to the deva Savitr, the spiritual Sun. 
The Sun, Savitr, is not the physical sun we see in the sky, but the 
supreme effulgence in the highest firmament above, beyond the 
lower triple creation. The physical Sun is indeed taken as the image 
of the Truth-Sun, the centre of all Knowledge and radiating Power. 
It is the radiance issuing from the Supreme Source in which is 
massed all the creative movement of the supreme that is the 
ultimate root of all movements in the creation. Let that Light 
motivate and energise our thought-movements, says the Rishi. 

The importance of the mantra is discussed in some detail in the 
Brhadaranyaka U. (5.14) and (6.3.6). 

2. Surya 

The name Surya is rarely used when there is a question of 
creation. Surya is reserved for his passive aspects as the body of 
infinite light. Note that the physical solar orb seen in the morning is 
a physical symbol of this infinite power of truth. 

SV (31): SOrya 

The all-knowing Sun, the God, is carried up by the rays of wisdom 
(1), so that all may behold him (2). 2 (RV 1.50.1) 


tat savitur varenyam (l), bhargo devasya dhlmahi (2), dhiyo yo nah 
prachodayat (3). 

2 ^ \ H \ It R 3 * H 3 ? 1 

rT ^ °l $Rr %rT^:l ^ f^T^TPT ^^11 ? 

ut u tyam jatavedasam devam vahanti ketavah (l), drshe vishvaya 
suryam (2). 
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Details: The Seers use the orb of the physically visible Sun as the 
symbol of the great Godhead, the beginning and end of all the 
Gods. The spiritual Sun, Surya, carries the human to the highest 
state of consciousness. He rises from the ocean of inconscience, 
tamas. 

We are not dealing with seeing the ordinary Sun in the sky. 
Surya in the Veda primarily stands for the Supreme Divine Sun. 

Veda makes a distinction between the rays of the Sun, also 
termed as Sun’s steeds, and the Sun itself. Each ray is an aspect of 
the Divine Sun. Hence it is said that the Rays of wisdom bear the 
Sun high so that all may behold the mighty Sun. This event happens 
both in the microcosm (subtle body of the Rishi) as well as in the 
macrocosm, ketavah are the rays of the Divine Sun, not merely 
those of the physical Sun. 
u: filler 

23. Indra, the Lord of Divine Mind 

The God Indra of the Veda helps human beings to develop the 
abilities for mental formation and associated actions. He gives the 
appropriate knowledge to human beings for performing all their 
actions, those divine with our hands etc., in the physical plane and 
those done at the inner levels such as inner vital (prana), inner 
physical etc. Indra of the Veda should not be mistaken for his name 
sake in the Purana. Indra is succinctly described by Sri Aurobindo’s 
poem given below: 

“He comes down into our world as the Hero with his shining 
horses, 

And slays darkness and division with his lightnings, 

Pours down the life-giving heavenly waters, 

Finds in the trace of the hound, intuition, the lost or hidden 
illumination and 

Makes the Sun of truth mount high in the heaven of our mental 
plane.” 

For more details see the SAKSI book, Tndra, the Lord of Divine 
Mind’, which gives the Veda mantras for manifestation of the 
mental powers in us. Some of its chapter headings are ‘Giver of 
Knowledge for Action’, ‘Maker of Forms’, Tndra as Friend’, 
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‘Guidance in the Journey of Life’, ‘Symbolic Battles; Recovery of 
Sun and Waters’, ‘Indra and Soma’, ‘The Giver of Light’ etc. 

SV (160) or SV (1087): Fashioner of Perfect Forms 

O Fashioner of perfect forms, everyday we call you for the growth 
(of your powers in us), 

Like a milkmaid calls a well-yielding milch-cow. 1 (RV 1.4.1) 

SV (1088): Indra Showers Light 

O Soma drinker, come to our Soma offerings; drink the Soma (1). 
The increase in us of Indra in his rapture is indeed light-giving (2). 2 

(RV 1.4.2) 

SV (1089): Show Not Beyond Us 

Then may we know a little of your innermost right-thinkings (1). 
Show not beyond us; come to us (2). 3 (RV 1.4.3) 

[Give us only the knowledge which is within our comprehension. Do 
not give us a knowledge beyond the limits of understanding.] 

SV (597) or SV (797): Steeds Yoked by the Word 

Indra comes along with his steeds which are yoked by the Word (1). 
Indra harmonises, and thunders; he has the golden (radiance) (2). 4 

(RV 1.7.2) 


3 ^ 3 S R 3 S R 3 S R 3 ^ 3 * R 

1 M 

surQpa krtnum utaye sudughamiva goduhe (l), juhumasi 

dyavidyavi (2). 

2 

? 7 3 7 3 ? 7 3 ? 7 373 \ 7 3 ? 7 

^T^PTT FRW fa I faT facft 11 

upa nah savana agahi somasya somapah piba (l), goda it revato 
madah (2). 

3 

? 7 3 ? 7 3 ? R 3 7 7 3 ? 7 3 ? 7 

3T«TT ft i fafFT 1^ I m TT fa ^ 3TT fa II 

atha te antamanam vidyama sumatinam (l), ma no ati khya 
agahi (2) 

4 

7 3 73 3 7 3 ? 7 3 ? 7 3 ? 7 ? R 3 ? ^ ^ 

^ faf: farw srr d4fai i fa ffadd; 11 
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SV (799): Indra Bursts the Hill and Raises the Sun 


For the eternal vision (of the truth-light), Indra raised the sun in 
Heaven (l). By the rays he burst the hill of ignorance (2). 5 (rv 1.7.3) 

SV (342) or SV (1344): Seers Ascend Indra 


The singers hymn you with Sama chants; others with rik mantras (l). O 
thousand-powered one, the Seers climb you like a ladder (2). 6 

(RV 1.10.1) 


SV (1345): The Vistas of Progress 


When the worshipper climbs from peak to peak, he realises the 
progress that is yet to be achieved (l). 

Then Indra awakens in him the purpose of the journey and 
manifests with his troop to aid (the devotee in the journey) (2). 7 

(RV 1.10.2) 


indra it haryoh sacha sammishla a vachoyuja (i), indro vajri 

hiranyayah (2). 

5 

? 7 3 7 3 ? 7 3 ? 7t 3 R ^3 3 ? ^ 

fa - fafa ww 3tt ^fafafafa i 

indro dlrghaya chakshasa a suryam rohayat divi (i), vi gobhih 
adrim airayat (2). 

6 

? 7 3 ? 7* 3 7 3 ? 7 

fa Pi r^T I 

3 ? 7 3 7 3 ? 7 

slsn u l*cqi ^Trfsh'd ftfa II 

gayanti tva gayatrino archanti arkam arkinah (i), brahmanah tva 
shatakrata ut vamshamiva yemire (2). 

7 

73 3 ? 7t 3 ? 7t 3 ? 7 

*Tcfal: I 

73 3 ? ^ 3 ? 7 3 ? 7 

dffa fa ftfa fafafcl II 

yat sanoh sanva aruho bhuri aspashta kartvam (l), tat indro 
artham chetati yuthena vrshnih ejati (2). 
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SV (363): Mantras Increase Indra 

Indra should be praised with rik mantras that increase (in the 
seeker) the power of Indra, the destroyer ol foes (l). 

May Indra, the capable, be delighted with us as we do among our 
sons and friends (2).* (RV 1.10.5) 

24. Sarasvati, Goddess of Inspiration: SV (189) 

Inspiration is a power of Truth (satyam). It is that power which 
leads to a perfect action; however the intermediate steps are not 
perceivable to our mind. The result of the action directed by 
inspiration leads to a result pervaded by beauty and harmony. The 
action may occur in any field such as poetry, carpentry, building 
crafts, music, technology etc. 

The SAKSI book, ‘Sarasvati: The Goddess of Inspiration , gives 
all the 62 mantras in Rig Veda and Sama Veda and their deep 
meaning and methods of invoking this power of Sarasvati in us. 

This book also mentions some facts related to the ancient river 
Sarasvati. 

Note that in Rig Veda, the first three mantras to Sarasvati 
namely (1.3.10-1.3.12) precede the first hymn to Indra namely RV 
(1.4). This fact indicates the connection between the two powers. 

SV (189): Sarasvati 
Sarasvati purifies us (1); 

she is full of plenitude of the life-powers ( vajebhih ) (2); 

may she desire (to attend and energize) our sacrifice, she who is rich in 

understanding (3). 1 (RV 1.3.10) 


3 ? y in ^ in i 

Wf tr*TT 5^5 ^ ^ 11 

uktham indraya shamsyam vardhanam purunishshidhe (l), 
shakro yatha suteshu no raranat sakhyeshu cha (2). 

ITIWT^T: w&ft I II 
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[Sarasvati purifies us by getting rid of all falsehood in us. Sarasvati is 
the Power of Truth which we call inspiration. “Truth comes to us as a 
light, a voice, compelling a change of thought, imposing a new 
discernment of ourselves and all around us.” (Sri Aurobindo) 
vajinlvati: one with plenitude, i.e., with plenty of all different things. 
vaja is a key-word in Veda.] 

25. Vishnu Mantras: SV (1669 1674) 

To manifest the bliss and to sustain it, several cosmic powers 
have to manifest in us. We focus here on the role of Vishnu. 

We will give a brief picture of the functions of Vishnu. Vishnu 
creates or manifests the universe of seven planes, unveils its laws and 
maintains the universe under these laws. This happens not only in the 
macrocosm, but also in the microcosm, the subtle body of man. 
“Vishnu paces out the vast framework of the inner-worlds in which 
our soul-action takes place. It is by him and with him that we rise into 
his highest seats where we find waiting for us the Friend, the Beloved 
and the Beatific Godhead.” [Sri Aurobindo] 

The puranic triad of Vishnu-Brahma-Shiva is intimately related 
to the Vedic triad of Vishnu-Brahmanaspati-Rudra. The functions of 
Brahma, Vishnu, Shiva in the two triads are very similar. Brahma in 
the Veda means mantra and Brahmanaspati is the Lord of mantras. 
In the Veda, Brahmanaspati creates all by speech. He brings out all 
things from the ocean (salilam) of inconscience i.e., the state in 
which there was almost no consciousness ( apraketam ) and gave 
them forms of life and mental-forms. (See chap. 30). 

Rudra forcibly leads this creation upwards. He puts down all 
those who arrogantly obstruct his course and kills the evil 
opponents. Though he is terrible, he is also beneficent and 
compassionate to the distressed. 

Vishnu pervades the entire manifestation and organises it into 
several planes or worlds, each plane based on a particular principle. 
For instance this world, earth, is dominated by matter. The 


pavaka nah sarasvati (l), vajebhih vajimvati (2), yajriam vashtu 
dhiyavasuh (3). (1.3.10) 
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midworld, antariksha, is dominated by life-energies, emotional 
energies etc The world of heaven, dyu, is dominated by the mental 
energies The highest station is said to be Vishnu’s supreme step. 
He creates the path by which the mortals can reach the supreme 
station after traversing the intermediate worlds. 

Symbolism of Vishnu: 

“When Vishnu is said to sleep on the folds of the snake ananta 
upon the ocean of sweet milk, ananta is clearly seen to be not the 
common serpent, nor the m.lk the material sweet milk, nor the 
ocean an expanse of milky liquid. The symbolic meaning is that the 
All-pervading Vishnu rests on the coils ot the Infinite in the blissful 
ocean of Eternal Existence. It may be said that, ’the authors of the 
Puranas were priests, gross minds who knew not even the truth of 
the solar and lunar eclipses; how could they be in the know ot 
profound varieties? They mean only the usual physical serpent and 
the material ocean of real milk and it is we who read into them the 
symbolic meaning”. We could point out that there is no necessity 
for us to imagine so. These poets themselves have imprinted 
symbolic thought by means of figures and words and made known 
impenetrable truths for the benefit of all. Note those words are: 
Vishnu means all-pervading, the serpent Shesha is ananta, he 
infinite; sweet milk is a symbol of bliss; the ocean is a symbol of the 
Eternal Existence” (Kapali Sastry). 

SV (222) or SV (1669): All were Firmly Established by Vishnu 

This Vishnu strode; thrice he placed his loot U>. j 
In the dust of his feet was all firmly established (2). (RV 1.22.17) 
Details: Vishnu’s stride is the cause of the birth of the Universe. 
This rik is used for invoking the deity Budha in the Navagraha Puja. 


1 ? * \\ ^ ^ ? 

^ fawjfa ^Fir fa Wi I II 

idam vishnur vichakrame tredha nidadhe padam (D, 

samudham asya pamsule (2). 
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SV (1670): Vishnu Upholds the Laws 

Vishnu, the unassailable and the guardian, strode superbly the three 
steps (l). He upholds the laws from here (2). 1 2 (RV 1.22.18) 

SV (1671): Vishnu Manifests the Laws by his Deeds 

Behold the deeds of Vishnu (1), 

by which the laws of the Universe are patent (2); 

Friend, be yoked to Indra (3). 3 (RV 1.22.19) 

Details: This verse is addressed by the rishi to his fellow aspirants. 
This verse and the proceeding one RV (1.22.18) state that Vishnu 
unveils the laws of the Universe by his stride and also upholds these 
laws. 

SV (1672): Supreme Step seen Eternally 

The supreme step of Vishnu (1), 

is seen continuously by wise persons (2), 

like an eye extended in Heaven (3). 4 (RV 1.22.20) 

Details: The line of sight connecting the vision of the wise persons 
to the supreme step of Vishnu is itself like an eye which extends 
from earth to heaven. 

tat: That Supreme step; the use of tat f THAT, to denote Supreme 
occurs frequently in the Veda Samhitas and also in the Upanishads. 


\ H \ \ \ \ \ 3 ? ^ R \ * R \ \ \ 

^far^ifar w: 1trmfar 

trini pada vichakrame vishnur gopa adabhyah (l), ato dharmani 
dharayan (2). 

3 

faWt: wfa W fat Icrrfa w I 3^: WT II 

vishnoh karmani pashyata (l), yato vratani paspashe (2), 
indrasya yujyah sakha (3). (1.22.19) 

4 

? nr 3 r 3 ? rr \ ?r \ r \ r \ k r 

TT^T wPd ^T: I ffafa^<MdHJI 

tad vishnoh paramam padam (l), sada pashyanti surayah (2), 
divlva chakshur atatam (3). (1.22.20) 
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SV (1673): The Seers Light Well the Path 

The illumined Seers chant superbly and are continuously awake (l). 
They light well that Supreme step of Vishnu (2). 5 (RV 1.22.21) 

Details: The Seers create the path from the Earth to the Supreme 
station and light it excellently so that other mortals can follow the 
path and attain the world of svar. The continuous manifestation of 
the light is termed, “lighting the path excellently”. 

SV (1674): Vishnu Strode the Seven Stations 

May the Gods manifest their power in us from that place where 
Vishnu strode (l). 

The seven stations or planes of the Earth (2). (RV 1.22.16) 

Details: According to Veda, Universal existence is arranged in 
seven planes or stations consisting of the lower three, made of 
matter (or Earth), midregion and Heavens, the upper three, made of 
Existence, Knowledge and Bliss and the fourth (middle) plane called 
as svar which links the two triples. It is called as Earth in the Vedic 
usage of indicating the whole by a part. 

Vishnu’s manifestation of the three cosmic worlds is described 
symbolically as, “Vishnu strode the three planes”. 

“The source of Light, from which station Vishnu extended and 
strode over the seven planes of the Earth is also station of the Gods 
who have that one fount. May they, severally, manifest their 
powers, both in the cosmos and within us, according to their 
difference in function and give us the progress in their power.” This 
is the prayer. [Kapali Sastry] 


5 

dfejKi) ^TTW^: I WTJI 

tad vipraso vipanyuvo jagrvamsah samindhate (l), vishnor yat 

paramam padam (2). 

6 

3 H 3 ? ^ 3 ^ 3 3 ? H 

3Trft ^ I arfr II 

ato deva avantu no yato vishnur vichakrame (l), prthivya adhi 
sanavi (2). 
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There is no need to bring in the Purana story of Vishnu as 
Vamana, the dwarf, and the emperor Bali. 

26. Mantras for Purification of the Mind and Body 

All great teachers such as Swami Vivekananda have stated that 
purification of mind is more important than that of body. 
Purification of the mind is achieved with good thoughts which have 
benevolence to all. Only the energies from the Divine, termed as 
Divine waters ( apah ), have the capacity of purifying us. Obviously 
apah in the Veda is not merely physical water. Ritualists sprinkle 
themselves with water while reciting these mantras. 

There are four verses in this step. The first three mantras are 
addressed to the Divine Energies or Waters. The fourth one is 
addressed to the Divine Horse, symbol of the divine Pranic Energy. 
All of them are in RV, VS and TS. 

SV (1837): Vision of Supreme 

O Waters, you are the source of all happiness (l); 
bestow on us the great energy (2), 

so that we may have the vision of the Supreme (3). 1 RV (10.9.1) 
Details: It is not possible for us to have the vision of the Supreme 
till all of our bodies, physical and subtle are ready. RV (9.83.1) tells 
us that a body which is not prepared by the practice of tapas will 
break down at the onset of certain spiritual experience. Hence the 
rishi prays to the currents of power, apah , to strengthen all our 
bodies so that these subtle bodies can sustain the forces which enter 
the body. Then we could have the vision of the Supreme Divine. 
This verse and the next two occur in three places in TS namely 
(4.1.5), (5.6.1) and (7.4.19); they occur twice in VS in (1 1.50-52), 
(36.14-16). 


l 

H 3 S RT3R3 ? R3^ R 3 ? R* 3 * R 

3TTTt f| ST ^ WTET I st VWf II 

apo hi shtha mayo bhuvah (l), ta na uije dadhatana (2); mahe 
ranaya chakshase (3). (l0.9.1) 
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gy (1838): Joy 

j n that most auspicious bliss of yours (l), 

m ^ke us participate in this very life (2), 2 

j-j^e fond mothers (nourishing their children) (3). (RV 10.9.2) 

s y (1839): Attainment 

we attain to that abode (state of consciousness) (l), 
w {iich you are pleased to grant us (2). 

E(tdow on us the divine energies (3). RV (10.9.3) 

S V (358): Perfect Felicities 

I form and worship within me the Dadhikravan Agni (l), 

^tio is victorious, swift and pervades everywhere (2), 

jy)ay he endow our bodies ( mukha ) with all perfect felicities (3), 

{^ay he lengthen our life-span (4). RV (4.39.6) 

rpadhikravan is a form of Agni endowed with the powers of Life- 
force, envisaged as a divine horse rushing towards the higher planes 
0 f consciousness. The word is derived from dadhat to bear and 
k rama, to move or climb, i.e. the horse that moves and ascends 
carrying someone else. He moves everywhere burning the 


«T: Ultd'H I HMC 11 

yo vah shivatamo rasah (l), tasya bhajayateha nah (2), ushatlriva 
,tiatarah (3). (10.9.2) 

\ \ \ R \ ? R 3 } R 

cTW 3TT WPT °ft WT bF'PT I SfTTl' ^ ^ 11 

tasma aram gamama vo (l), yasya kshayaya jinvatha (2), apo 
janayatha cha nah (3). (10.9.3) 

*3 ? H 3 1 HI 3 ? R 

°TTbPT: I 

3 R 3 ? R 3 R 3 ? R^ ^ 

dadhikravno akarisham (l), jishnor ashvasya vajinah (2), surabhi no 
mukha karat (3), pra na ayumshi tarishat (4). (4.39.6) 
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unnecessary elements and converting them into higher values. 
There is an excellent description of Dadhikravan in RV (4.39.1 - 
4.39.6), RV (7.41.6) and the suktas (7.44) and (1.163). This verse is 
used in the popular sandhya prayers. This verse is also in VS (23.32), 
TS (1.5.11) & (7.4.19). In the Purana, Hayagriva, the deity with the 
face of a horse is well known.] 

27. Mitra and Varuna 

After the birth of the Seer-will, Agni and Indra in the seeker, the 
subtle body has to be prepared for the manifestation of Truth- 
consciousness, rta-chit. There are two obstructions. The first one is 
the obstruction in the seeker yajamana caused by his inability to 
discriminate between Truth and Falsehood, good and evil. Varuna is 
the God of the Vast and purity who destroys all evil. The second 
obstacle is the disharmony in the yajamana which strikes at the 
well-coordinated activities of the intelligence and thus causes 
futility in its operations. The God Mitra brings about the state of 
harmony and benevolence, consequent to the establishment of 
purity by Varuna. 

Varuna is the God of all infinities, the ocean, space etc. His 
characteristic is vastness ( brhat) which does not allow for any 
narrowness. According to the Vedic sages, all impurities are caused 
by narrowness, narrow outlook such as limiting the benefits to a 
limited circle of friends etc. Varuna removes all the impurities. 

The first three mantras deals with the accomplishment of the 
activity of rta, the Truth in the mental being by which the intellect 
shall be cultured and the activity rendered ample. 

SV (847): Purified Understanding 

I call Mitra of purified understanding and Varuna who destroys our 
hurters (1), 

Together effecting a clear and luminous intelligence (2). 1 (RV 1.2.7) 


3 $ ^ ^ n 3 n n n ^ * r 

mitram huve putadaksham varunam cha rishadasam (i), dhiyam 
ghrtachlm sadhanta (2). 
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Details: daksham: discernment, discrimination, understanding. Even 
though its usual meaning is strength, still it is the strength or skill in 
discernment, i.e., an intelligence which discriminates between good 
and bad, truth and falsehood, etc. See also (1.89.3). 
ghrtachim: luminous. The root ghr has also a sense of flow from 
which its common meaning of ghee or clarified butter is derived. In 
this mantra, it is the adjective of dhi, sustaining thought or 
intelligence and hence can take only the meaning of luminous. 
Throughout the Veda in the esoteric interpretation, this Word ghrta 
has this fixed meaning of clarity, mental offering of light. 

SV (848): Increase of Truth 

Mitra and Varuna increase the manifestation of truth and are in 
touch with truth (1). 

2 

They enjoy a vast will-power by the truth (2). (RV 1.2.8) 

Details: Mitra and Varuna effect the manifestation of one or more 
aspects of Truth. They increase the beauty, harmony, degree of 
perfection and wideness in every aspect of manifestation such as a 
flower, a painting, a pranayama exercise, a computer, bravery, 
calmness etc. Since their habitation is in the Truth-world, they are 
said to be in touch with the Truth. They enjoy a vast will-power to 
effectuate the manifestation of Truth. 

rta: Truth in movement. It is a keyword in the Rig Veda. Its 
distinction from satya which is also translated as Truth should be 
noted, satya stands for the Truth in Being, rta stands for Truth in 
manifestation, Truth as it manifests in this and other worlds, rta is 
translated also as Right, rta-chit is Truth-consciousness. 
kratu: power of will accompanied by wisdom which effectuates 
action as discussed earlier in RV (1.1.5). 
brhant: vast, an adjective of kratum. 


2 \ ? H ? * 3 ? ^ 

rtena mitravarunau rtavrdhau rtasprsha (l), kratum brhantam 
ashathe (2). 
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SV (849): The Discrimination in Activity 

Mitra and Varuna are Seers, who are born in many ways and dwell 
in wideness (1). 

They uphold the discriminating intellect in activity (2). 3 (RV 1.2.9) 
Details: Gods manifest themselves in many ways in the yajamana, 
in their own form or in their activities. The beginning of the 
manifestation of the power of a God in a human being is stated as 
the birth of that God in that person. The person, in whom the God 
is born, regards the God as his child. The power of the God in a 
human being is like a seed which grows into a complete plant. Just 
as a seed grows into a plant, the seed of the God is said to grow in 
the person, tuvi means many. 

tuvijata: born in many ways; they take birth in human beings and 
also in places where friendship is prominent. 

kavf: always stands for a Seer of extended vision which transcends 
the senses, kavf can be translated as a poet who hears or sees things 
beyond the range of the physical senses, as discussed earlier in RV 
(1.1.5). 

daksham: see SV (847). 

urukshaya: uru means wide or spreadout. The dwelling of the Gods 
is in the plane of brhat, vast. There is no narrowness or constriction 
there. 

SV (218): Lead us to the Sages 

By straight paths, may Varuna and Mitra lead us to the great sages (1); 
Also may Aryaman (lead us) to the state in harmony with the Gods 
(2). 4 RV (1.90.1) 


3 

^ ft^rrwTT ^fHMi i ^ 3iwr n 

kavl no mitravaruna tuvijata urukshaya (l), daksham dadhate 
apasam (2) 

4 

\ R 3 ? H 3 ? ^ 3 R 3 ^ 3 ^ 3 ? H 

'ft WTt M ^3 fen I WftT: II 

rjunltl no varuno mitro nayatu vidvan (l), aryama devaih sajoshah 
(2). (1.90.1) 
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SV (1585): Have Cried for You 

O Varuna, listen to this call of mine; be gracious to me now (l). 

I have cried to you seeking protection (2). (RV 1.25.19) 

Details: This mantra is an example of bhakti or devotion to the 
deity which later developed into the elaborate system of Bhakti 
Yoga. 


28. The Lords of Bliss: Ashvins 

The principal characteristic of these twin Gods, Ashvins is to 
bestow enjoyment on all human beings. The enjoyment is 
symbolised by honey. They seek honey everywhere. One aspect of 
their work is to render relief to the human aspirants in curing their 
ailments, both physical and psychological. RV (1.112.8) explicitly 
states that Ashvins ‘gave sight to the blind ( andham ) and the power 
of walk to the lame (shronaY■ Here the word ‘blind’ can be 
interpreted both literally as one not having the physical eyesight and 
also as one who has no power of discrimination. Similarly also the 
word, ‘lame’. These gods are also associated with the legend of the 
knowledge of Madhu (honey or delight) which they obtained from 
the sage Dadhyang. Of all the gods, they are most ready to come to 
man and create for him ease or bliss. Hence they are called 
‘shubhaspati’ in RV (1.34.6). For more details, see the SAKSI book, 
‘Secrets of Rig Veda’. 

SV (178) or SV (1728): Fresh Spiritual Experience 

Usha, who is fresh and is the beloved of Heaven, is lighting up (the 
worlds) (1). O Ashvins, 1 laud you with great hymns (2). (RV 1.46.1) 


of^T ^ ^ I 11 

imam me varuna shrudhi hvam adya cha mrdaya (l), tvam avasyur 
a chake (2). 

mfj ^7 f^TT f^r: I d^ijl ? 

esho usha apurvya vyuchchhati priya divah (l), stushe vam 
ashvina brhat (2). 
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Details: Usha is the spouse of Ashvins and also the daughter of Sun, 
the Lord of Heaven. Ashvins are known for their love for Usha. 

Usha is the harbinger of the spiritual dawns. Every dawn is 
symbolic of a fresh spiritual experience. Hence the adjective fresh 
(apurvya). 

brhat: vast; the hymns create the sense of vastness in the listener. 

SV (1729): Source of Thought 

O Ashvins, who are Gods skilled in their tasks and are the children 
of the ocean, make felicities available beyond the mind (l). 

These Gods know the primary source of thought (2). 2 (RV 1.46.2) 
Details: Ashvins know the source of the substance from which the 
thought arises. They obtain the felicities or riches beyond the reach 
of mind and make it available to the humans. 

SV (1730): Glory Proclaimed 

Your glories are proclaimed when the celebrated Sun-World (l), 
is reached by your car with its steeds (2). 3 (RV 1.46.3) 

Details: The idea is that as the car nears the svar world in its 
upward path, the force which impels the car to reach the Sun-World 
is felt and thus leads to the hymns, i.e., the glories of Ashvins are 
proclaimed by the Rishls on seeing the car. 

jurnayam: that which is lauded by the wise Seers; occurs in RV 
(1.127.10). 

vibhi: birds, steeds, Maruts; derived from vi, which goes. 


H 3 ? RT 3 ? R 3H 3 R 3 ? R 3 * H 

^IT WT ^FgiTTrRT HHidil I f^TT 11 R 

ya dasra sindhumatara manotara raylnam (l), dhiya deva vasuvida 
( 2 ). 

3 

3 * R 3 ? R 3 R 3 S R 3 S R R 3 

vachyante vam kakuhaso jurnayam adhivishtapi (l), yat vam ratho 
vibhih patat (2). 
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29. Soma, the Lord of Delight 

Soma is the Lord of Delight. Even though both Ashvins and 
Soma are connected with delight, their functions are different. 
Ashvins bestow the delight or bliss as if by grace. But Soma 
represents the delight experienced when we do work consciously. 
Work is said to release the delight or Soma. Here whenever the 
word ‘Soma’ appears, there is always the word ‘suta’, i.e., pressing 
or effort. 

Clearly in Rig Vedic times there was a creeper by name Soma 
whose juice was utilised in rituals. Now according to all the experts 
of Ayurveda (i) the plant is extinct (ii) the juice of the plant had no 
property of physical intoxication. [CWKS, Vol. l, 4] 

Hence the intoxication ( mada ) mentioned in the mantras deal 
with the delight released by work. 

More than half of the mantras in Sama Veda deal with Soma. 
Most of the mantras in the Pavamana Kanda in the purva archika 
deal with Soma. 

Note that according to RV and SV and the Upanishads, delight or 
Ananda is the foundation of all existence. Hence Soma is said to 
create Agni, heaven, earth etc., as stated in SV (943 and 944). 

SV (527) or SV (943): Soma Creates All 

The purifying Soma (l), creates the mantras (2), Soma gives rise to 
heaven and the earth (3), Soma gives rise to Agni and Surya (4), Soma 
gives rise to Indra and Vishnu (5). (RV 9.96.5) 

SV (944): Best in each group 

Brahman of the Gods, paths (or abode) of seers (l), seer ( rshi ) 
among the wise, the mighty one among the wild beasts (2), 


i 

? r it 5(1? Hi H it R H 5)? ’t 

wftcfT *Trffai ^TftrTT ^ftcTT I 

i ( ! RT i ? R it V 

'jlPldlil'jfpMI' Ri w Pi: II 

somah pavate (l), janita matlnam (2), janita divo janita prthivyah 
( 3 ), janitagner janita suryasya (4), janitendrasya janitota vishnoh (5). 


30. Brahmanaspati 


51 


eagle of vultures, axe of the forests (3), chanting, Soma does the 
purification (4). ts (3.4.11.4), (RV 9.96.6) 

For more details, see the compact book, ‘Soma, the Delight of 
Existence’, [SAKSI Publication], 

30. Brahmanaspati 

In the Veda, Brahmanaspati means ‘the lord of mantras’. A mantra 
is not a mere prayer. It is a revelation packed with power coming from 
the highest plane of consciousness (parame vyoman). The deity is 
identical with the deity Ganapati whose mantra ‘gananam tva .. ’ 
(2.23.1) is frequently recited. For more details see the SAKSI book, 
‘Ganapati, Brahmanaspati and Kumara’. The titles of the some 
chapters in this book are, ‘what is a mantra?’, ‘The well-known 
mantra of Rishi Grtsamada’, ‘Guidance in warding off obstacles and 
calamities’, ‘Fights against the hostile forces’, ‘Granter of Riches, 
Felicities and Bliss’, ‘Connection with honey, the delight of existence 
and soul power’, ‘The symbolism behind the popular legends of 
Ganapati’ etc. 

SV (139): Make Me Come to the Light 

O Lord of the mantras, make me, who pours (or presses) the Soma, 
come in the light (l), 

me who knows the mystery and who is born of lustre (2). 1 (RV 1.18.1) 


2 

3 H 3 ? R 3 ? R 3 R3 3 ? R 3 R 3 ? R 

IT^T ^TFiT +«flHI^RlRfyi u M ^H u H*iI 

3? Rt 3 ? R 3 ? R 3 ?R3R3?R3?R 

’JSTFTT^ FTl^rfrffTHI^ HR’IHc^frl ^J| 

brahma devanam padavlh kavlnam (l), rshir vipranam mahisho 
mrganam (2), shyeno grdhranam svadhitir vananam (3), somah 

pavitram atyeti rebhan (4) 
i 

somanam svaranam krnuhi brahmanaspate (l), kakshlvantam ya 
aushijah (2). 
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Details: Sri Kapali Sastry translates kakshivanta as one who knows the 
Supreme mystery, noting that kakshivan means one who has the 
secret, kaksha. Aushija is son of Ushik, i.e., born of lustre since ushik 
is lustre. Sayana regards both Kakshivan and Aushija as names of 
Rishls and translates the second line “like Kakshivan, son of Ushik . 
There is no word for ‘like’ in the mantra. There is no need to bring in 
the story of parentage of Aushija or the stories about the historical 
personage Ushik. 

The phrase, ‘pressing the Soma’ means releasing the Soma, the 
delight of existence by the conscious performance of actions. As 
mentioned in the earlier chapter, actions release Soma; when this 
Soma is offered to the Gods, they bestow the knowledge on the 
worshipper, symbolized by the Light. By the grace of the Gods, the 
worshipper understands the mystery behind the power of Gods and he 
is reborn in the Light. 

SV (56): May the Gods Lead Us 

May Brahmanaspati arrive; may the Goddess of Speech endowed with 
the form of truth arrive (l). 

For obtaining the manifold wealth for all the human beings, may the 
Gods lead us to the mighty yajna in front (2). (RV 1.40.3) 

Details: In the Vedic thought, all actions are begun and fulfilled by the 
potent Word, vak; humans are only instruments. Hence, the Goddess 
of Speech also manifests her power along with Brahmanaspati in the 
human aspirant for the fulfilment of the actions. 

Note that the yajna is performed for obtaining the wealth of 
felicities for all persons, not merely those participating in the inner 
yajna. Yajna is termed mighty because it is capable of overcoming all 
obstructions. Recall that yajna is a journey-pilgrimage. 


2 

IWlWfrT: ST ^TcIT I 

? H 3 3^3?^ 3 H 3 ? H 

offt *T: II \ 

praitu brahmanaspatih pra dev! etu sunrta (l), achchha vlram 
naryam pangktiradhasam deva yajnam nayantu nah (2). 


31. Purusha Sukta (5 Mantras) 


Next to the Gayatri mantra, Purusha Sukta is the most widely 
known Sukta in all 4 Vedas. The version in Rig Veda has 16 mantras 
(10.90.1) - (10.90.16). The version in the Taittirlya Aranyaka and 
Vajasaneya Samhita have more mantras. For more details and the 
text of all these mantras with their translation, see the compact 
SAKSI books “Veda Mantras and Suktas popularly used in Worship” 
and ‘Purusha SQkta’ by Prof. S.K. Ramachndra Rao. 

The version in Sama Veda has 5 mantras only (617) - (621). 

617, 618, 621 are almost identical to RV (10.90.1), (10.90.4) and 
(10.90.5) respectively. 619 and 620 together represent of RV (10.90.2) 
and RV (10.90.3), SV (619) has first half of (10.90.2) and second half of 
(10.90.3). SV (620) has the remaining 2 halves. 

Purusha Sama, the Samagana, uses these five mantras and one 
other mantra devoted to Vishnu. For the text, see the SAKSI book, 
‘Sama Veda: Purva Archika’, pp. 227-231. 

SV (617): The Thousand-Headed Person 

Purusha has numerous heads (1), 
numerous eyes and feet (2); 

He pervades the earth on all sides (3), 

He exists beyond the ten directions (4). 1 (RV 10.90.1) 

SV (618): Inanimate and Animate 

Purusha ascended, the three planes (1), 
the other part was here again and again (2), 

From here on all sides He pervades all (3), what is animate and what 
is not (or Heaven and Earth) (4). 2 (rv 10.90.4) 


3 S H 3 3 R 3 

U 3 ? H 3 ? ^ 3 * 

<!<-=!IC^fria^ll^tfHJI 

sahasra shlrsha purushah (l), sahasrakshah sahasrapat (2), sa 
hhumim sarvato vrtva (3), atyatishthat dashangulam (4). 

i 

3 * 3 3 3^3 ^ 3^3?^ 

’TT^rsFT^TW^: I 
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[There is a difference between RV (10.90.4) and SV (618) regarding 
the pada (4). The meaning of the phrase ashana anashane in SV (618) 
is straightforward. However RV (10.90.4) has sashana instead of 
ashana. The interpretation of sashana poses difficulties. For more 
details, see the SAKSI book, ‘Purusha Sukta’ by Professor S.K. 
Ramachandra Rao.] 

SV (619): He is All 

Purusha, indeed, is all this (universe) (l), 
what has been and what is to come ( 2 ). 

All beings are a part of Him (3), 

Three parts (of Him) are immortal in Heaven (4).' (RV 10.90.2,3) 

SV (620): Universe is only a small part of Him 

Such is his magnificence ( 1 ), 

but Purusha is greater than this (manifestation) ( 2 ); 

He, the Lord of immortality (3), 

rises (or transcends) from the plane of matter (anna) (to higher 

4 

planes) (4). 


^3 H Hr 3 R 3 R 

rPTT p|66r^ot|sb|H^HH2[T% 3rf4 II 
tripad urdhva udait purushah (l), pado asya iha abhavat punah (2), 
tatha vishvang vi akramat (3), ashana anashane abhi (4) 

3 

^ 3 ? ^ 3 ? ^ 3 M 3 ^ 

<TT^tsFT Wf RlHK^I^d f^f°T II 

purusha evedam sarvam (l), yat bhutam yat cha bhavyam (2), 
pado asya sarva bhutani (3), tripad asya amrtam divi (4). 

4 

dNHW rfrft I 

3 ? R 3 ? ^ 3 ? ^ 3 ? R 

^dlHdc^^TFft ^^Trfcfft^frT II 

tavan asya mahima ato (l), jyayan cha purushah (2), uta 
amrtatvasya ishano (3), yat annena atirohati (4). 
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SV (621): Virat 

From him was Virat born, and ( 1 ), 

from Virat was born Purusha (the various beings) ( 2 ); 

Born, He spread over ( 3 ), 

the earth from behind and in front (4). 5 (RV 10.90.5) 

Vishvakarman 

In the Veda, the Supreme Person is the overall creator. However 
the design of all the aspects in the universe is usually ascribed to the 
deity, ‘Vishvakarma’. His work is described in 2 Rig Veda Suktas RV 
(10.81) and RV (10.82). These two suktas are also reproduced in the 
Taittiriya Samhita (4.6.2). For the text and translation of all these 
mantras, see the SAKSI book, ‘Krishna Yajur Veda Taittiriya Samhita 
Mantras’, p. 411-416. 

We give here only one Sama Veda mantra dealing with 
Vishvakarma. 

SV (1589): Vishvakarman (Creator) 

O Vishvakarman, waxing great with the oblation (l), you offer in 
sacrifice your own body rejoicing ( 2 ); let the others around wander 
here and there (3); may the Lord (maghava) impel us towards the light 
(suri) (4). 6 RV (10.81.6) (v) 


5 

* R 3 3 R 3 ^ 3 

rRTt 3^: I 

^ 3 ? ^ 3 VS 3 ? ^ 3^ 

¥ *M\ gs II 

tato virat ajayata (l), virajo adhi purushah (2), sa jato ati arichyata 

(3), pashchat bhumim atho purah (4). 

6 

? * 3 ? ^ 3 ^ 3 ? R 3 ^ 

? * 3 ^ 3 h 3 ? ^ 3 ? 3 ? 3 ? ^ 

srftcft wm $$l*Hl4> WfT II 

vishvakarman havisha vavrdhanah (i), svayam yajasva tanvam sva 
hi te (2), muhyantu anye abhitah janasa (3), iha asmakam 
maghava surirastu (4). 
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32. Shanti Mantras: SV (1874,1875) 

(The last two mantras in Sama Veda) 

Everybody longs for peace. How does we invoke peace within 
ourselves. There are about one hundred mantras both in the Veda 
Samhitas and Upanishads belonging to the category of Peace mantras 
or Shanti mantras. 

The recitation of these mantras with understanding and faith has 
helped many persons in attaining the peace. We give here the last two 
mantras of Sama Veda. Both of them are well-known, they are the 
shanti mantras appearing in the beginning of the Mandukya U. 
associated with Atharva Veda. 

The compact SAKSI book, ‘Shanti Mantras from the Upanishads and 
Veda Samhitas’ gives the text, meaning and commentary. This book 
indicates the help given by these peace mantras in the three realms of 
(i) Restoring harmony in communication, (ii) Creativity and problem 
solving and (iii) Healthy Longevity and healing. 

SV (1874): Auspicious Hearings and Seeings 

O Gods, may we hear (only) what is auspicious (1); 
may we behold with our eyes (only) what is auspicious (2); 

Praising you with bodies having firm limbs (3), 

may we enjoy the God-given span of life (4). (RV 1.89.8) 

SV (1875): Welfare of All 

May Indra of vast hearing promote our welfare. May Pushan, all 
knower, make us prosper (l). 


i 

Vt ^TR" Vi I 

9 ? RR 3 ? R 3 R RR 3 ? R 3 ? RR 

bhadram karnebhih shrnuyama deva (l), bhadram pashyema 
akshabhir yajatrah (2), sthirair angaih tushtuvamsah tanubhih (3), 
vyashemahi devahitam yat ayuh (4). 


Appendix 1 


57 


May Tarkshya with non-injuring fellies promote our welfare. May 
Brhaspati make us prosper (2). 2 (RV 1.89.6) 

Details: This verse is also in Nrisimhapurva Tapani u. (l. l), Mandukya 
U. and several Atharva Veda Upanishads. 

Tarkshya: son of Trksha, also known as Garutman, who is a vehicle for 
bringing the red-coloured rays of the Dawn, Aruna. His motion is 
perfect. This fact is stated as “the fellies of the car are perfect or 
undamaged and do not cause injury to anyone”. 

Appendix 1 

Detection of Errors in Accent Marks in SV mantras 

This section is a continuation of chap. 19. To illustrate the error 
detection procedure given there, consider the group of 3 mantras, SV 
(1084-1086). 

3 ? R M 3 ? R MR M 3 R M R 

3 3 R 3 ? R 3 R 3 ? R 3 R M3 3 R ^ RR 

3TT T ^l4kH: | |R 

? RR M RR 3 R ^R3 M RR 

^IdshdRl 113 , ( 3 t) 

(«TT 16 I 3R | FT V) 

At the end of these groups there is the syllable (thl). From this 
syllable, it is possible to get the count of three numbers namely: 


2 

3 R M R MR 3? R M M R 

3R3R3?R 3 R $ R M R 

■Hlw 3) RsH ft: kT II 

svasti na indro vrddhashravah svasti nah pusha vishvavedah (i), 
svasti nas tarkshyo arishtanemjh svasti no brhaspatir dadhatu (2). 
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1) Number of syllable (dhari) without any accent; call it *4T 

2) Number with mark 23} call it 3 

3) Number with mark 2\. Call it ^ 

We can obtain the three numbers from the text: 

There are 4T: 18, 3 :2; ^T:4 

Note in counting *TT, we exclude syllables at the end. These 18 are 
displayed below. 

In the first mantra -> I ¥ I ^ I ^ 4 letters 

In the second mantra I I 1 % I T I 4 letters 

In the third mantra ^ri^l^TI^’I^I^TI^lO letters 
Accent mark 23: mantra 2-> ^ , mantra 3-> ^ 

Number 3 equals 2. 

Accent mark 2T : mantra 2 -> Sh4): 

3 ^ 

Hence number TT is 4. 

The question is “how can we derive these numbers from the single 
syllable only without looking at the text of the mantra?” 

Note: = 3 + ^ 

(consonant) (vowel) 

1) The number for : it is given by the order of vowel in the vowel in 
(^t) namely ? has order 4 (remember the order 3T (1), 3TT ( 2 ), ? (3), f 
(4), 3(5), ^ (6)-...) 

Hence ^ -> 4 

2) Number for 3 : 

Arrange the first 25 consonants in groups of 5 as follows and read off 
the 3 number from the line in which the consonant occurs. 
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3 . ? 

3 . R -- ^^3*4^ 

3 . 3 --*T^T3^ 

3 . V -- 

3.\--^-o \v\33 

Here the consonant is 3 , it is in line 2 indicating 3 is 2. 

Hence 3 is 2 

3) The dhari count (TT) is determined by the varga to which the 
consonant belongs. The varga is determined by arranging the 
consonants, 5 per line in the usual order. 

Mr: 

V: 

spK: 

Here the consonant <5belonging to the 3. Hence the number for 
TT is a number 3 (modulo 5). i.e., it can be any number which gives a 
residue of 3 after dividing by 5. Thus 4T can be 3, 8, 13, 18. Here it is 18. 

How is it used? 

The student reciter writes down the mantra chant as he recites 
noting the accent marks. He carries out the count of 4T, 3 and ^ for 
his recitation. Then he refers to the correction syllable such as 3T given 
for the group of mantras, available from a book or a teacher. 

He derives the 3 numbers from the correction syllable. He 
compares the derived numbers with the count obtained by his chant, if 
they match, he is correct. If they do not match, there is some error. 
Then the student has to consult a manual or a human teacher for 
chanting. 






Appendix 2 

Svara (Accent) Markings 


The material here is in addition to that in Chap. 13. We are 
reproducing below the relevant material from a book published by the 
widely-known research institute in India namely ‘Vishveshvaranand 
Vedic Research Institute’ in Hoshiarpur. The material being 
reproduced is in pages LXX in the volume 1 of the ‘Vedic Word- 
Concordance’ in ten volumes. The material was originally published in 
1942 in the book (edited) by Vishvabandhu and others. 

“In Rig Veda and Taittiriya Yajurveda, along with its Brahmana and 
Upanishad, Udatta, which is really the accent proper, goes unmarked, 
being indirectly represented by a horizontal under-stroke below the 
preceding, preparatory anudatta on the one hand and a vertical up¬ 
stroke on the following, enclitic svarita on the other, ex One or 
more anudattas are, however, also left unmarked when following a 
svarita, except when followed by another udatta or svarita, in which 
case the immediately preceding anudatta is necessarily marked, e.g. 5 S 
as against J in 3lQ4)<5> OR ?.?.?)• To obviate this kind of 

unmarked post-svarita anudatta being ever erroneously taken as 
udatta, the latter is separated from the preceding svarita by putting 
between them the sign ? with no mark on the svarita vowel, when it is 
short, and \ with an under-stroke below the svarita vowel, when it is 
long, e.g. 0* %5fcRfr^0R An Anudatta 

preceding an udatta or svarita is always marked, e.g. f^TT. 

When more than one anudattas occur in the beginning of a sentence or 
a hemistich, all of them are marked, e.g. 
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